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YEREVAN-CCRISIS
Cities go through varying periods of development and growth. Sometimes they fall into a state of stagnation,
sometimes wild and unruly growth, and at other times, regulated and guided development based on societal inter-
ests and objectives.

Yerevan is no exception. It is already 15 years since the governing principles and conditions of management and
growth of our environment and life have gone through radical change. Yerevan has entered a dizzying, in the
opinion of many, un-tamed period of growth. 

Some consider this phenomenon harmful and endangering the social and physical equilibrium. But some wel-
come it as a period of unavoidable development, which should be accepted with open arms and without preju-
dice, in spite of the “growing pains” it causes.  

Yerevan is the “dominant” city of the Republic of Armenia. As it is typical in developing countries where one or a
few cities attract most of the population, Yerevan is inhabited by one third of the entire population of Armenia
(about one million people). The next largest city, Giumri, is inhabited by only 150,000 persons! 

In post-soviet “free market” and uncontrolled environment, the rush of aggressive businesses and in-migration
has created a “crisis” situation in Yerevan.  

Property prices have sky-rocketed resulting in inevitable spread of inflation all across the economy. 
Large sections of public spaces (parks, buildings, etc.) have turned into commercial entities, depriving Yerevanites
from their right of uninhibited access and free use of public venues. 

Haphazard development, hence extreme density and over-production of residential and business spaces, have
caused and will continue causing undesirable concentration at the center of the city.

Extreme traffic jams and congestion have already started and inevitably will continue to increase in alarming pro-
gression. 

From socio-psychological point of view Yerevan has entered a stage of urban crisis.



What is the position of Armenian artists and  intellectuals towards our city’s fast-track growth and change?

Is it the story of shattered environment/lives and dead-end allies where one loses sense of direction and belong-
ing, or is it an environment imposed upon us by others? Are we part of its creation? Are we the outsiders? Are we
subjects or initiator of and participants in what is happening? Do we hold any responsibility for what is going on,
or just complain about it? Do we intellectualize about what is happening and by doing so hide behind the cloak of
intellectual arguments escaping from the real and the pragmatic? Are we holding others responsible for what we
ourselves have failed to do? Is this a “house” built of perceptions and intellectual deductions, or is it a real and
tangible thing? Are we talking about perception or reality? Are these two the same? Is there a difference?  

These are the thoughts and questions which came to mind when the title of the exhibition—Yerevan Crisis—was
announced.

A series of arts events were envisioned by the organizer and curator of the event, Sonia Balassanian—Founder
and Senior Artistic Director of ACCEA/NPAK—who intended to bring together and present Armenian artists’ and
intellectuals’ reaction to the ever-increasing and high-pace transformation of Yerevan.

Artists working in various media—painting, sculpture, installation, mixed media, music, performing arts, electronic
media, poetry, etc.—responded to the call.

Some artists have taken strong political positions in global and general terms. Some are very particular and per-
sonal. However, these are all subjective opinions. They could not be otherwise. After all we are dealing with non-
scientific and intuitive intellectual endeavor, the process of artistic creation. 

No scientific and/or deductive process can replace subtleties and nuances of artistic process. There is no scientif-
ic model reflecting human intellectual process. While in theory it should be possible to replace human intellectual
process by a scientific one and represent it by a scientific model, there is no substitute for artistic representation
of “reality” except art itself.     

Edward Balassanian



ºðºô²Ü-î²¶Ü²ä

ø³Õ³ùÝ»ñÁ ³ÝóÝáõÙ »Ý ½³ñ·³óÙ³Ý ½³Ý³½³Ý ßñç³ÝÝ»ñ: ºñµ»ÙÝ É×³óÙ³Ý, »ñµ»ÙÝ ³ÝÏ³ßÏ³Ý¹ ³×Ç, ¨
»ñµ»ÙÝ Ï³ñ·³íáñí³Í ½³ñ·³óÙ³Ý, ÑÇÙù áõÝ»Ý³Éáí Ñ³Ýñ³ÛÇÝ ß³Ñ»ñÝ áõ ÝÏ³ï³éáõÙÝ»ñÁ:

ºñ¨³ÝÁ µ³ó³éáõÃÛáõÝ ã¿: ²ñ¹»Ý ³í»ÉÇ ù³Ý 15 ï³ñÇ ¿, áñ Ù»ñ ÏÛ³ÝùÝ áõ ÙÇç³í³ÛñÁ ïÝûñÇÝáÕ
å³ÛÙ³ÝÝ»ñÁ »ÝÃ³ñÏí»É »Ý ³ñÙ³ï³Ï³Ý ÷á÷áËáõÃÛáõÝÝ»ñÇ: ºñ¨³ÝÁ Ùáõïù ¿ ·áñÍ»É Ë»É³åïáõÛï, áÙ³Ýó
Ï³ñÍÇùáí ë³ÝÓ³ñÓ³Ï, ½³ñ·³óÙ³Ý ßñç³Ý:

àÙ³Ýù ³Ûë »ñ¨áõÛÃÁ Ñ³Ù³ñáõÙ »Ý íÝ³ë³Ï³ñ, Ñ³ë³ñ³Ï³Ï³Ý ¨ ýÇ½ÇÏ³Ï³Ý ÙÃÝáÉáñïÝ áõ
Ñ³í³ë³ñ³ÏßéáõÃÛáõÝÁ íï³Ý·áÕ ½³ñ·³óáõÙ: ÆëÏ áÙ³Ýù ³ÛÝ áÕçáõÝáõÙ »Ý, áñå»ë ³ÝËáõë³÷»ÉÇ
½³ñ·³óÙ³Ý ¹ñë¨áñáõÙ,  áñÝ  ³ÝÏ³Ë  å³ï×³éÝ»ñÇó` §½³ñ·³óÙ³Ý ó³íÇó¦ å»ïù ¿ ÁÝ¹áõÝ»É  µ³ó Ùïùáí
¨ ³é³Ýó Ý³Ë³å³ß³ñáõÙÝ»ñÇ:

ºñ¨³ÝÁ Ð³Û³ëï³ÝÇ Ð³Ýñ³å»ïáõÃÛ³Ý Ù³Ûñ³ù³Õ³ùÝ ¿ ¨ Ýñ³ §·»ñÇßËáÕ¦ ù³Õ³ùÁ: ²ÛÉ ½³ñ·³óáÕ
»ñÏñÝ»ñÇ å»ë Ù³Ûñ³ù³Õ³ù ºñ¨³ÝÁ  ·»ñÑ³·»ó³Í ¿ µÝ³ÏãáõÃÛ³Ùµ: ²Ûëï»Õ ¿ µÝ³ÏíáõÙ  Ð³Û³ëï³ÝÇ
µÝ³ÏãáõÃÛ³Ý Ù»Ï »ññáñ¹Á  (Ùáï³íáñ³å»ë Ù»Ï ÙÇÉÇáÝ Ù³ñ¹): Ð³çáñ¹ ³Ù»Ý³Ù»Í ù³Õ³ùÁ ¶ÛáõÙñÇÝ ¿, áñÝ
áõÝÇ ÙÇ³ÛÝ 150,000 µÝ³ÏÇã:

Ð»ï-ëáí»ï³Ï³Ý §³½³ï ßáõÏ³Û³Ï³Ý¦ ¨ ³Ýë³ÝÓ ÙÃÝáÉáñïáõÙ, ³·ñ»ëÇí ·áñÍ³ñ³ñáõÃÛ³Ý ¨ µÝ³ÏãáõÃÛ³Ý
¹»åÇ ºñ¨³Ý ·ñáÑÁ ³é³ç³óñ»É ¿ §ï³·Ý³å³ÛÇÝ¦ íÇ×³Ï:  
²Ýß³ñÅ ·áõÛùÇ ·Ý»ñÇ ³Ýïñ³Ù³µ³Ý³Ï³Ý ³×Á Ñ³Ý·»óñ»É ¿ ³ÝËáõë³÷»ÉÇ ÇÝýÉ³óÇ³ÛÇ` ïÝï»ëáõÃÛ³Ý
µáÉáñ áÉáñïÝ»ñáõÙ: 

Ð³ë³ñ³Ï³Ï³Ý ï³ñ³ÍùÝ»ñÇ ÑëÏ³Û³Ï³Ý Ñ³ïí³ÍÝ»ñ (åáõñ³ÏÝ»ñ, ½µáë³Û·ÇÝ»ñ, Ù³ÛÃ»ñ ¨ ³ÛÉÝ )
í»ñ³Íí»É »Ý ïÝï»ë³Ï³Ý ûµÛ»ÏïÝ»ñÇ,  »ñ¨³ÝóÇÝ»ñÇÝ ½ñÏ»Éáí Ñ³Ýñ³ÛÇÝ ï³ñ³ÍùÝ»ñÇó û·ïí»Éáõ
ù³Õ³ù³óáõ Çñ³íáõÝùÇó:

²ÝÏ³ÝáÝ Ï³éáõó³å³ïáõÙÝ áõ ³ÝÁÝ¹áõÝ»ÉÇ ã³÷»ñÇ Ñ³ëÝáÕ ËïáõÃÛáõÝÁ, ÇÝãå»ë Ý³¨ µÝ³Ï³ñ³Ý³ÛÇÝ ¨
³é¨ïñ³-í³ñã³Ï³Ý  ï³ñ³ÍùÝ»ñÇ ·»ñ-³ñï³¹ñáõÃÛáõÝÁ ëï»ÕÍ»É ¨ ß³ñáõÝ³ÏáõÙ »Ý ëï»ÕÍ»É ³Ýó³ÝÏ³ÉÇ
µ¨»é³óáõÙ ù³Õ³ùÇ Ï»ÝïñáÝ³Ï³Ý Ñ³ïí³ÍáõÙ:   
öáÕáóÝ»ñáõÙ ³é³ç³ó»É »Ý »ñÃ¨»ÏáõÃÛ³Ý Í³Ûñ³Ñ»Õ Ëó³ÝáõÙÝ»ñ, áñáÝù ß³ñáõÝ³ÏáõÙ »Ý Í³í³Éí»É
³Ñ³½³Ý·áÕ ³ñ³·áõÃÛ³Ùµ:  

Ð³ë³ñ³Ï³Ï³Ý-Ñá·»µ³Ý³Ï³Ý ï»ë³ÝÏÛáõÝÇó ºñ¨³ÝÁ Ùáõïù ¿ ·áñÍ»É §ù³Õ³ù³ÛÇÝ ï³·Ý³åÇ¦ ßñç³Ý: 

Æ±Ýã ¹ÇñùáñáßáõÙ áõÝ»Ý Ñ³Û Ùï³íáñ³Ï³ÝÝ»ñÝ áõ ³ñí»ëï³·»ïÝ»ñÁ Ù»ñ Ù³Ûñ ù³Õ³ùÇ ³ñ³·ÁÝÃ³ó
½³ñ·³óÙ³Ý Ï³Ù Ó¨³÷áËÙ³Ý Ñ³Ý¹»å:



²ñ¹Ûá±ù ë³ Ë³÷³Ýí³Í ÙÇç³í³ÛñÇ/Ï»Ýó³ÕÇ ¨ §ÏáõÛñ¦ ÷³ÏáõÕÇÝ»ñÇ íÇ×³Ï ¿, Ï³Ù ÷áùñ³ÃÇí ÙÇ ËÙµÇ
Ù»½ å³ñï³¹ñí³Í Ýáñ Çñ³íÇ×³Ï, áõñ ³ÝÑ³ïÁ ÏáñóÝáõÙ ¿ Çñ áõÕÕáõÃÛáõÝÝ áõ ÇÝùÝáõÃÛáõÝÁ: ²ñ¹Ûá±ù Ù»Ýù
»Ýù ûï³ñÁ: ²ñ¹Ûá±ù Ù»Ýù ëï»ÕÍí³Í ¹ñáõÃÛ³Ý Ñ»ÕÇÝ³ÏÝ»ñÝ áõ Ù»Õë³ÏÇóÝ»ñÝ »Ýù,  Ã»± ¹ñ³
»ÝÃ³Ï³Ý»ñÁ` ½áÑ»ñÁ: ²ñ¹Ûá±ù å³ï³Ñ³ÍÇ Ñ³Ù³ñ Ù»Ýù Ïñáõ±Ù »Ýù áñ¨¿ å³ï³ëË³Ý³ïíáõÃÛáõÝ, Ã»±
ÙÇ³ÛÝ µáÕáùáõÙ »Ýù: ²ñ¹Ûá±ù Ù»Ýù ½µ³Õí³Í »Ýù ëáëÏ ÇÝï»É»Ïïáõ³É ³é³ñÏáõÃÛáõÝÝ»ñáí ¨ Ã³·ÝíáõÙ »Ýù
ÇÝï»É»Ïïáõ³É Ã³ùëïáóÝ»ñáõÙ, ÷³Ëáõëï ï³Éáí Çñ³Ï³ÝáõÃÛáõÝÇó ¨ ¿³Ï³ÝÇó: ²ñ¹Ûá±ù Ù»Ýù Ù»Õ³¹ñáõÙ
»Ýù áõñÇßÝ»ñÇÝ Ù»ñ Ó³ËáÕáõÃÛáõÝÝ»ñÇ Ñ³Ù³ñ: ²ñ¹Ûá±ù ë³ ½·³óáõÙ³ÛÇÝ ÁÝÏ³ÉáõÙÝ»ñáí Ï³Ù
ÇÝï»É»Ïïáõ³É »½ñ³Ï³óáõÃÛáõÝÝ»ñáí Ï³éáõóí³Í §ïáõÝ¦ ¿, Ã»±  Çñ³Ï³Ý ¨ ßáß³÷»ÉÇ Çñ³íÇ×³Ï: Ø»Ýù
ËáëáõÙ »Ýù ÁÝÏ³ÉÙ³±Ý Ã» Çñ³Ï³ÝáõÃÛ³±Ý Ù³ëÇÝ: ²ñ¹Ûá±ù ³Ûë »ñÏáõëÁ ÙÇ¨ÝáõÛÝ µ³ÝÝ »Ý, Ã»± ¹ñ³Ýó Ù»ç
Ï³ ï³ñµ»ñáõÃÛáõÝ: 

²Ñ³ ³ÛÝ Ùïù»ñÝ áõ Ñ³ñó»ñÁ, áñáÝù ³é³ç³ó³Ý ÙÇçáó³éÙ³Ý §ºñ¨³Ý-î³·Ý³å¦ ³ÝáõÝÁ
Ñ³Ûï³ñ³ñí»ÉáõÝ å»ë: 

Üö²Î-Ç ÑÇÙÝ³¹Çñ ¨ ³í³· ·»Õ³ñí»ëï³Ï³Ý Õ»Ï³í³ñ êáÝÇ³ ä³É³ë³ÝÛ³ÝÁ Ý³Ë³Ó»éÝ»É ¿ ÙÇ ß³ñù
óáõó³Ñ³Ý¹»ëÝ»ñ ¨ ³ñí»ëïÇ ÙÇçáó³éáõÙÝ»ñ,  áñï»Õ åÇïÇ Ý»ñÏ³Û³óí»Ý Ñ³Û ³ñí»ëï³·»ïÝ»ñÇ ¨
Ùï³íáñ³Ï³ÝÝ»ñÇ ³Ý¹ñ³¹³ñÓÁ ºñ¨³ÝáõÙ ³é³ç³ó³Í ¨ ûñÁëïûñ» Í³í³ÉíáÕ ÷á÷áËáõÃÛáõÝÝ»ñÇ
ï³ñµ»ñ ¹ñë¨áñáõÙÝ»ñÇ Ñ³Ý¹»å:   

¼³Ý³½³Ý Ù»¹Ç³Ý»ñáõÙ (ÝÏ³ñãáõÃÛáõÝ, ù³Ý¹³Ï³·áñÍáõÃÛáõÝ, ÇÝëï³É³óÇ³, Ë³éÁ ï»ËÝÇÏ³,
»ñ³ÅßïáõÃÛáõÝ, Ã³ïñáÝ, Éáõë³ÝÏ³ñãáõÃÛáõÝ, ¿É»ÏïñáÝ³ÛÇÝ Ù»¹Ç³, µ³Ý³ëï»ÕÍáõÃÛáõÝ, ¨ ³ÛÉÝ) ³ßË³ïáÕ
³ñí»ëï³·»ïÝ»ñ ³ñÓ³·³Ýù»óÇÝ Ï³ÝãÇÝ:

àñáß ³ñí»ëï³·»ïÝ»ñ áñ¹»·ñ»É »Ý ·Éáµ³É ¨ ÁÝ¹Ñ³Ýñ³Ï³Ý Ñ³ïáõÏ ¹ÇñùáñáßáõÙ: àÙ³Ýù ß³ï
Ù³Ýñ³ÏñÏÇï »Ý ¨ ³ÝÓÝ³Ï³Ý: ´áÉáñÇ Ï³ñÍÇùÝ»ñÁ  ëáõµÛ»ÏïÇí »Ý: ²ÛÉ Ï»ñå ãÇ Ï³ñáÕ ÉÇÝ»É: ì»ñçÇÝ
Ñ³ßíáí Ù»Ýù ·áñÍ áõÝ»Ýù áã-·Çï³Ï³Ý, ÇÝïáõÇïÇí Ùï³ÛÇÝ ·áñÍÁÝÃ³óÇ Ñ»ï` ·»Õ³ñí»ëï³Ï³Ý
ëï»ÕÍ³·áñÍáõÃÛ³Ý:

àã ÙÇ ·Çï³Ï³Ý Ï³Ù ¹»¹áõÏïÇí Ù»Ãá¹ Ï³ñáÕ ¿ ÷áË³ñÇÝ»É ·»Õ³ñí»ëï³Ï³Ý ·áñÍÁÝÃ³óÇ
ÝñµáõÃÛáõÝÝ»ñÇÝ áõ »ñ³Ý·Ý»ñÇÝ: âÏ³ áñ¨¿ ·Çï³Ï³Ý Ùá¹»É, áñÁ Ï³ñáÕ³Ý³ í»ñ³ñï³¹ñ»É ³ñí»ëï³·»ïÇ
ëï»ÕÍ³·áñÍ³Ï³Ý Ùï³-Ñá·¨áñ ³ßË³ï»É³Ï»ñåÁ: ºñµ ï»ë³Ï³Ýáñ»Ý åÇïÇ ÑÝ³ñ³íáñ ÉÇÝÇ ÷áË³ñÇÝ»É
Ù³ñ¹Ï³ÛÇÝ ÇÝï»É»Ïïáõ³É ·áñÍÁÝÃ³óÁ ·Çï³Ï³Ýáí, ¨ ³ÛÝ Ý»ñÏ³Û³óÝ»É ·Çï³Ï³Ý Ùá¹»Éáí,
§Çñ³Ï³ÝáõÃÛáõÝÁ¦ ³ñí»ëïáí  Ý»ñÏ³Û³óÝ»Éáõ áã ÙÇ ï³ñµ»ñ³Ï µ³óÇ Ñ»Ýó ÇÝùÁ ³ñí»ëïÁ,  ·áÛáõÃÛáõÝ
ãáõÝÇ:  

¾¹í³ñ¹ ä³É³ë³ÝÛ³Ý



ê³Ùí»É  ²´¶³ñÛ³Ý, Ì³Ýñ Â»Ã¨
Samvel  ABGarian, Heavy Light, cartoon



ÈáõëÇÝ»  Ê³Ý¹ÇÉÛ³Ý  ¨  ¶¨áñ·  Ðáí³ÏÇÙÛ³Ý,  ²ñÓ³Ý³å³ïáõÙ
Lusine  Khandilian  &  George  Hovakimian, Monumics, comics, 2007

ø³Õ³ùÇ ³ñÓ³ÝÝ»ñÁ Ñ³í³ùí»É »Ý áñå»ë½Ç ùÝÝ³ñÏ»Ý ºñ¨³ÝÇ ³å³·³Ý, Â³Ù³ÝÛ³ÝÁ` ÅáÕáíÇ ³Ûëå»ë Ïáãí³Í Ý³Ë³·³ÑÁ, Õ»Ï³í³ñáõÙ
¿ ÅáÕáíÁ: äñá»ÏïÁ ÏÝ»ñÏ³Û³óíÇ áñå»ë ÏáÙÇÏë: 

All the monuments of the city gathered to discuss the future of Yerevan. Tamanian, the so-called chairman of the meeting, leads the gathering.
The project will be presented in comics style.  

Lusine Khandilian & George Hovakimian



ì³Ññ³Ù  ²ÏÇÙÛ³Ý, ²áõñ³
Vahram  Akimian, Aura,
Video, 2007



²Ûë ù³Õ³ùáõÙ Ï³ ÙÇ Ñ³Û³óù, ÏÝáç Ñ³Û³óù, ï»ë³ÝÏÛáõÝ. ëï»ÕÍ»É ÙÇ ÙÇç³í³Ûñ, å³ïñ³Ýù³ÛÇÝ Ï³Ù áõïáåÇ³Ï³Ý, áñÁ å³ïÏ³ÝáõÙ
¿ ÇÝÓ, ¨ ÃáõÛÉ ¿ ï³ÉÇë ³åñ»É, »ñ³½»É, ëï»ÕÍ³·áñÍ»É ¨ ÷áñÓ»É ¹áõñë ·³É í³ï³ï»ë³Ï³Ý ÙÇç³í³ÛñÇó (áñÁ ÁÝ¹·Íí³Í ¿
·ñ³ýÇÏ³Ý»ñáõÙ), ¹»åÇ Éáõë³íáñ, Ñëï³Ï áõ É³í³ï»ëáñ»Ý ïñ³Ù³¹ñí³Í ÙÇç³í³Ûñ (å³ïÏ»ñí³Í ïå³·ñáõÃÛáõÝÝ»ñáõÙ): ê³ »ñ¨Ç Ã»
÷áñÓ ¿ ¹ÇïáÕÇ Ñ³Ù³ñ` ï»ëÝ»Éáõ ÏÝáç ¹Çï³Ï»ïÁ, ×ßï»Éáõ ³ÛÝ ï³ñ³ÍùÝ»ñÁ, áñï»Õ ³åñáõÙ »Ý Ù»ñ Ù³ñÙÇÝÝ»ñÁ, ×ßï»Éáõ
ÙÇç³í³Ûñ»ñÁ, áñáÝóáí Ù»Ýù Ù»½ ßñç³å³ïáõÙ »Ýù:

In this city there is a point of view, a female point of view to create an illusionary or utopian environment which belongs to me and enables
me to live, dream, create and to try and come out of the pessimistic surroundings (which are underlined in my graphics) into the light, the clear
and optimistically inclined surroundings (seen in the printed work). This is a way for the viewer to see a female point of view to correct the terri-
tories where our bodies live, to correct the environment with which we surround ourselves.  

Mary AmrikhanianØ»ñÇ  ²ÙÇñË³ÝÛ³Ý, ø³Õ³ù
Mary  Amirkhanian, City, silkscreen print on canvas, 105.5x89.5cm, 2007



¶³·ÇÏ  Ô³½³ñ¿, ¸áõù Î³Ùù âáõÝ»ù
Gagik  Ghazareh, You Don’t Have Will, video, 2007

Ø»Ýù ³åñáõÙ »Ýù ÙÇ Ñ³ë³ñ³ÏáõÃÛ³Ý
Ù»ç, áñï»Õ µ³ó³éí³Í áõ
³ñÅ»½ñÏí³Í ¿ Ù³ñ¹áõ ÁÝïñáõÃÛ³Ý
Çñ³íáõÝùÁ: ´³ó³Ñ³Ûï ×ßÙ³ñïáõÃÛáõÝ
¿, áñ Ð³Û³ëï³ÝáõÙ ÇßËáÕ
ù³Õ³ù³Ï³Ý áõÅ»ñÁ
ÇÝùÝ³Ñ³ëï³ïíáõÙ »Ý ù³Õ³ù³Ï³Ý
µ³ó³éÇÏáõÃÛ³Ý áõ Ù»ÝÇßË³ÝáõÃÛ³Ý
Ñ³ëÝ»Éáõ ÑÇí³Ý¹ Ó·ïáõÙÝ»ñáí: 

àñáß ÇÙ³ëïáí Ï³ñ»ÉÇ ¿ ¹³ í»ñ³·ñ»É
ÇßËáÕ ë»ñÝ¹Ç ÏÛ³ÝùÇ ÷áñÓ³éáõÃÛ³ÝÁ:
èáõë»ñ»Ý` µáÉß» - Ñ³Û»ñ»Ý` ß³ï:
Üñ³Ýù Ë³ÕáõÙ »Ý ³½³ï³Ï³ÝáõÃÛáõÝ,
ë³Ï³ÛÝ áñå»ë Çñ³í³Ñ³çáñ¹ Ó·ïáõÙ
»Ý µáÉß¨ÇÏáõÃÛ³ÝÁ: ²ñ¹ÛáõÝùáõÙ, Ù»ñ
Çñ³Ï³ÝáõÃÛáõÝÁ ³ëïÇ×³Ý³µ³ñ
í»ñ³ÍíáõÙ ¿ ³Ýáñáß ³ÛÉ³Ý¹³ÏáõÃÛ³Ý: 

ØÇ Ëáëùáí, »Ã» ÇßËáÕ ù³Õ³ù³Ï³Ý
Ïáõë³ÏóáõÃÛ³Ý áñ¨¿ ³é³çÝáñ¹ ,
Ùáé³Ý³Éáí Ñ³ë³ñ³Ï³Ï³Ý,
ù³Õ³ù³Ï³Ý ·³Õ³÷³ñÝ»ñÇ
µ³Ý³í»×Ç µÝ³Ï³ÝáõÃÛáõÝÁ, ï·»ï
ÇÝùÝ³Ñ³í³ÝáõÃÛ³Ùµ Í³ÕñáõÙ, Ï³Ù
Ýë»Ù³óÝáõÙ ¿ Ù»Ï ³ÛÉ` ÁÝ¹¹ÇÙ³¹Çñ
ù³Õ³ù³Ï³Ý áõÅÇ, Ñ»Ýó ³Û¹ ñáå»Çó
Ñ³ë³ñ³ÏáõÃÛ³ÝÁ ½ñÏáõÙ ¿ Çñ
ÁÝïñáõÃÛ³Ý ë³ÑÙ³Ý³¹ñ³Ï³Ý
Çñ³íáõÝùÇó:

We live in a society where man's right to
chose has been devalued and prohibit-
ed. It is open truth that in Armenia, ruling
political forces are self-instated by
unhealthy desires for political exclusivity
and monarchy.

In some sense this can be associated
with the life-experience of the ruling gen-
eration. In Russian "bolshe"-in Armenian
"shat" ["many" Tr.]. They play emancipa-
tion but as legal successors they tend to
bolshevism. As a result our reality grad-
ually turns into vague monstrosity.  

In one word, if any leader of the ruling
party, forgetting the logic of social and
political debate, by ignorant arrogance
mocks or demeans another political
opposition force, instantly deprives the
society from its constitutional right to
elect.  

Gagik Ghazareh



¾¹·³ñ  ²ÙñáÛ³Ý, ³Ýí»ñÝ³·Çñ
Edgar  Amroyan, untitled, video, 2007

²í»ÉÇ  ù³Ý  ³Ïïáõ³É ¿  ÃíáõÙ  ³ÛÝ  Ñ³Ý·³Ù³ÝùÁ, Ã» Çµñ¨ å³Ûù³ñáÕÝ ¿ ³Ûëûñ ³ñï³Ñ³ÛïáõÙ É³ÛÝ Ù³ë³Ý»ñÇ  ÏÛ³ÝùÁ
¨ ¹ÇÙ³¹ñáõÃÛáõÝÝ áõÕÕí³Í Ï³ÛëñáõÃÛ³ÝÁ, ÇÝãå»ë ÝßáõÙ ¿ Ü»·ñÇÝ: ºí  ³Ù»Ý Ñ³ë³ñ³ÏáõÃÛáõÝ Ï³ñÍáõÙ »Ù å³ñï³íáñ ¿ 
Ñ³Ý¹»ë ·³É  Ç Ñ³Ï³é³Ï Çñ»Ý  µ³ÅÇÝ ÁÝÏ³Í Ï³ÛëñáõÃÛ³ÝÁ: ê³Ï³ÛÝ §²ñÙ»ÝÇ³¦ Ïáãí³Í ï ³ñ³Í³ßñç³ÝáõÙ  å³Ûù³ñÁ
í»ñ³ÍíáõÙ ¿ å»ñÙ³Ý»Ýï  å³ñïáõÃÛ³Ý: 

As stated by Negri, it seems that it is more than actual that as if today it is the fighter who expresses the life and the confronta-
tion of vast masses against the empire. I think, every society has to come out against its empire. However, in the territory
called Armenia, the fight turns into permanent defeat.

Edgar Amroyan



²ñ¨ÇÏ  ²ñ¨ß³ïÛ³Ý, Ö»Ý³å³ÏÛ³ Ïáõéù»ñ ß³ñù
Arevik  Arevshatian, Porcelain Idol Series, oil on canvas, 89x116cm, 2005



ØÑ»ñ  ²½³ïÛ³Ý, ¾ë ëáí»ïÝ³ ù³Ý¹»É
Mher  Azadyan, This is a Work of Soviet, photo, 40x30cm, 2003



²éÝ»  ä³É³ë³ÝÛ³Ý,
¸ÇÙ³ÝÏ³ñ
Arne  Balassanian,
Portrait, oil on canvas



èáõµ»Ý      ¶ñÇ·áñÛ³Ý, úµÇ»Ïï No. 1 
Ruben  Grigoryan, Object No. 1
Oil on canvas, 89x116cm, 1999



Î³ñ»Ý  ´³ñë»ÕÛ³Ý, Ð³Û³ëï³Ý
Karen  Barseghyan, Armenia, oil on canvas, 500x100cm, 2007



êáÝ³  ²µ·³ñÛ³Ý, Ñ»ñáëÝ»ñ
Sona  Abgaryan, heroes, video, 2004



²ñÃáõñ  ê³ñ·ëÛ³Ý,  òáõó³÷»ÕÏ
Arthur  Sargissian, Show Window, oil on canvas, 195x195cm, 2007



ºí·ÇÝ»  Ø³ñïÇñáëÛ³Ý, Î³Ý³ã-Î³Ý³ã, Â³ñÙ-Â³ñÙ
Yevgine  Martirossian, Green-Green Fresh-Fresh, oil on canvas, 195x195cm, 2006



îÇ·ñ³Ý  Ê³ã³ïñÛ³Ý, êÏÇ½µ
Tigran  Khachatrian, The Beginning, video, 2007

ºë ëÏë»óÇ ³ßË³ï»É §êÏÇ½µ¦ íÇ¹»áýÇÉÙÇ íñ³ Çµñ¨
ß³ñáõÝ³ÏáõÃÛáõÝ 2001-Çó ³ñíáÕ §¶³é³Å-ýÇÉÙ¦ Ý³Ë³·ÍÇ: Ð»Ýó
ëÏ½µÇó »ñµ ï»ë³, áñ ²ñï³í³½¹ ö»É»ßÛ³ÝÇ “������”
Ï³ñ×³Ù»ïñ³Å ýÇÉÙÁ ÝíÇñí³Í ¿ »Õ»É ÐáÏï»Ùµ»ñÛ³Ý
Ñ»Õ³÷áËáõÃÛ³Ý 50 ³ÙÛ³ÏÇÝ ¨ »ñç³ÝÇÏ  å³ï³Ñ³Ï³ÝáõÃÛ³Ùµ ³Ûë
ï³ñÇ (2007Ã.) ÐáÏï»Ùµ»ñÛ³Ý Ñ»Õ³÷áËáõÃÛ³Ý 90 ³ÙÛ³ÏÝ ¿, ÇÝÓ
Ñ³Ù³ñ  å³ñ½ ¹³ñÓ³í, áñ »ë å»ïù ¿ µ³ó»Ù ³ÛÝ ëï»ÕÍ³·áñÍ³Ï³Ý
ß»ñï»ñÁ, áñáÝù ö»É»ßÛ³ÝÁ ÷áñÓ»É ¿ ³Ý»É ¹ÇÙ³¹ñ»Éáí ëáí»ï³Ï³Ý
»ñÏñÇ ×ÝßáÕ Ñ³Ù³Ï³ñ·ÇÝ: 

¸³ ³é³çÇÝ Ñ»ñÃÇÝ ÙáÝï³ÅÇ, å³ïñ³ëïÇ ³ñËÇí³ÛÇÝ Ï³Ù áõñÇßÇ
ÏáÕÙÇó ÝÏ³ñ³Ñ³Ýí³Í Ï³¹ñ»ñÇ û·ï³·áñÍáõÙÝ ¿, ÑÝ³ñ³íáñÇÝë
Ý³ñ³ïÇíáõÃÛáõÝÇó ³½³ïí»ÉÁ: ºë ó³ÝÏ³ÝáõÙ ¿Ç ß»ßï»É
ÐáÏï»Ùµ»ñÛ³Ý Ñ»Õ³÷áËáõÃÛ³Ý ³½³ï³·ñáÕ ßáõÝãÁ, ³ñ³·áõÃÛáõÝÁ,
¿ñáïÇ½ÙÁ, ³ÝÇÙ³ëï Ë³ÕÇ Ï³ñ¨áñáõÃÛáõÝÁ, áñå»ë ÏÛ³ÝùÇ ëÏ½µáõÝù:
àõ ¹ñ³  Ñ³Ù³ñ ýÇÉÙáõÙ û·ï³·áñÍ»É »Ù ÂÇýÉÇë³µÝ³Ï, Í³·áõÙáí
Ñ³Û, ýáõïáõñÇëï-åá»ï Î³ñ³ ¸³ñíÇßÇ µ³Ý³ëï»ÕÍáõÃÛáõÝÁ: 
Î³ñ³ ¸³ñíÇßÁ ³é³çÇÝ ýáõïáõñÇëïÝ»ñÇó ¿ñ, áí áÕçáõÝ»ó
ëáóÇ³ÉÇëï³Ï³Ý Ñ»Õ³÷áËáõÃÛáõÝÁ, ë³Ï³ÛÝ Ñ»ï³·³ÛáõÙ
Ùáé³óáõÃÛ³Ý Ù³ïÝí»ó, Ï³ñ»ÉÇ ¿ ³ë»É ³ñ·»Éí»ó êáí»ï³Ï³Ý
ÇßË³ÝáõÃÛáõÝÝ»ñÇ ÏáÕÙÇó: 

ÆÝãå»ë åÝ¹áõÙ ¿ñ ÐáÏï»Ùµ»ñÛ³Ý Ñ»Õ³÷áËáõÃÛ³Ý ³é³çÝáñ¹Ý»ñÇó È»í îñáóÏÇÝ §²ñí»ëïÁ ³ÛÝù³Ýáí ¿ Ñ³í³ï³ñÇÙ
Ñ»Õ³÷áËáõÃÛ³ÝÁ, áñù³Ýáí ÙÝáõÙ ¿ Ñ³í³ï³ñÇÙ ÇÝùÝ Çñ»Ý¦: ²Ûë ÙÇïùÁ Ñ³Ï³¹ñíáõÙ ¿ ëáí»ï³Ï³Ý »ñÏñáõÙ ·»ñÇßËáÕ
í»ñ³µ»ñÙáõÝùÇÝ ÏÇÝ»Ù³ïá·ñ³ýÇ³ÛÇ ÝÏ³ïÙ³µ, áñÁ ÑÇÙÝ³íáñíáõÙ ¿ñ È»ÝÇÝÇ ÙÇ Ñ³ÛïÝÇ ³ëáõÛÃáí, Ã» §Ø»ñ Ñ³Ù³ñ
³ñí»ëïÝ»ñÇó ³Ù»Ý³Ï³ñ¨áñÁ ÏÇÝáÝ ¿¦ áñÇ ï³Ï ÙÇ³Ýß³Ý³Ïáñ»Ý ¹ñíáõÙ ¿ñ ÏÇÝáÇ åñáå³·³Ý¹Çëï³Ï³Ý-
·³Õ³÷³ñ³Ëáë³Ï³Ý ¹»ñÇÝ Í³é³Û»ÉÁ: 

ÆÙ Ï³ñÍÇùáí ³Ûë Ñ³ñó»ñÁ Ï³ñ¨áñ »Ý »Õ»É Ý³¨ ö»É»ßÛ³ÝÇ  Ñ³Ù³ñ 1967Ã-ÇÝ, »ñµ Ý³ ëï»ÕÍáõÙ ¿ñ “������”-Ý:  ºë ÷áñÓ»É
»Ù í»ñ³Ý³Û»É ÐáÏï»Ùµ»ñÛ³Ý Ñ»Õ³÷áËáõÃÛ³Ý ÁÝÏ³ÉÙ³Ý ëï»ñ»áïÇå³ÛÇÝ å³ïÏ»ñ³óáõÙÁ, áõñ  µáÉß¨Ç½ÙÁ Ý»ñÏ³Û³óíáõÙ
¿  Çµñ¨ µÛáõñáÏñ³ï³Ï³Ý ³å³ñ³ïÇ ³ÝË³÷³Ý ·áñÍáÕ Ù»Ë³ÝÇ½Ù: 

ÆÝÓ Ñ³Ù³ñ Ñ»Õ³÷áËáõÃÛáõÝÁ ³ñí»ëïÇ ¨ ÏÛ³ÝùÇ Ù»ç ëï»ÕÍ³·áñÍ³Ï³ÝáõÃÛ³Ý ³ñÅ¨áñáõÙÝ ¿,  ÇëÏ ÏáÝÏñ»ï éáõë³Ï³Ý
Ñ»Õ³÷áËáõÃÛáõÝÁ »ë ¹ÇïáõÙ »Ù Çµñ¨ ëÏÇ½µ` ÙÇ ï»ë³Ï »ñÇï³ë³ñ¹³Ï³Ý ¿Ýïáõ½Ç³½Ù, ÉÇ³ñÅ»ù ÏÛ³Ýùáí ³åñ»Éáõ
Ñ³Ù³ñ:

I started working on “Beginning” video-film as the continuation of my series of Garage-Film project, which started in 2001. From
the very beginning when I saw Artavazd Peleshian's "������" short-film, which was dedicated to the 50th anniversary of the
October Revolution, and with the happy coincidence of this year (2007) being the 90th anniversary of the October Revolution, it
became clear to me that I need to uncover the creative layers which Peleshian has tried to create as a resistance to the
oppressive regime of the Soviet Union.

In the first instance I used edited, ready archival segments shot by others, ridding them from narration as much as possible. I
intended to emphasize the emancipating spirit, the speed, the eroticism and the senseless game of the October Revolution as a
principle of life.  For this purpose I used poems by Tbilisi resident Armenian futurist-poet Kara Dervish.
Kara Dervish is one of the first futurists who welcomed socialist revolution, but later was forgotten; one might even say he was
outcast by the Soviet regime.   

As one of the leaders of the October Revolution Leon Trotsky insisted that "Art is as much faithful to the revolution as it is to
itself." This thought is in contradiction with the dominant attitude towards cinematography of the Soviet era, which is character-
ized by a famous statement by Lenin: "For us the most important art is the cinema." This unequivocally refers to propagandistic
and ideological role of cinema.

In my opinion these issues were also important for Peleshian in 1967, when he was creating the "������". I have tried to revisit
the stereotypical vision of the October Revolution, where Bolshevism is represented as steadily working mechanism of the
bureaucratic apparatus.  

For me revolution is reevaluation of creativity between life and art. More concretely, I see the Russian revolution as a beginning,
a kind of youthful enthusiasm for living a full life.



²ñ÷³  Ð³ÏáµÛ³Ý, ²ÝÏÛáõÝ³ù³ñ
Arpa  Hakobian, Cornerstone, video, 2007

ÐÇÙÝ³Ï³ÝáõÙ ÇÝãù³Ý ¿É ÷áñÓ»Ýù, "Ï³½¹áõñí³Í" »ñ»í³É Ù»Ï ¿ ÑÇÙùÇó ß³ï ÃáõÛÉ íÇ×³ÏáõÙ »Ýù:âÇÙ³Ý³Éáí Ù»ñ
å³ïÙáõÃÛáõÝÁ` ÏáñÍ³ÝáõÙ »Ýù ÇÝùÝ»ñë Ù»½: 

No matter how much we pretend we are ''healthy and strong'', it is all the same, we are still frail and weak. Not knowing our
history, we are destroying ourselves.

Arpa Hakopian



¾¹áõ³ñ¹  Â³¹¨áëÛ³Ý, ø³Õ³ù³óÇÝ»ñ ß³ñù
Edward  Tadevossian, Citizens series, photo, 30x40cm, 2007



ìé³Ù  Ð³ÏáµÛ³Ý,
³Ýí»ñÝ³·Çñ

Vram  Hakopian, untitled,
photo, 24x30cm, 2000



Ð³ÙÉ»ï  Ðáíë»÷Û³Ý, ÞÇÝáõÃÛáõÝ 
Hamlet  Hovsepian, Structure, video, 2007

Ø»Ýù ß³ñÅíáõÙ »Ýù ³ÝóÛ³ÉÇ ë³ñë³÷Ý»ñÇ ÙÇçáí ³é³Ýó ÷³Ëã»Éáõ ÑÝ³ñ³íáñáõÃÛ³Ý: Ð»ï³åÝ¹í»Éáí
ë³ñë³÷Ý»ñÝ»ñáí, Ù»Ýù  ÁÝÏÝáõÙ »Ýù ³ÝóÛ³ÉÇ ¹³ï³ñÏáõÃÛ³Ý Ù»ç:

We are moving through the nightmares of the past, not being able to escape. Chased by the nightmares we fall into the void
of the past.  

Hamlet Hovsepian



Â»ÝÇ  ì³ñ¹³ÝÛ³Ý, ²Ýí»ñ·Çñ
Teni  Vardanyan, untitled, oil on

canvas, 500x210cm,  2007



¸³íÇÃ  ì³ñ¹³½³ñÛ³Ý, ò³ÝÏáõÃÛáõÝÝ»ñÇ îñ³Ùí³Û
David  Vardazarian, A Streetcar Named Desire, photo collage, 38x25, 2007



²ñÙ³Ý  ¶ñÇ·áñÛ³Ý, ÐÛáõëÇë³ÛÇÝ äáÕáï³Ý ¨ êáí»ï³Ï³Ý ¼ÇÝíáñÁ  
Arman  Grigoryan, Northern Avenue and the Soviet Soldier, oil on canvas, 200x150cm, 2007

ºë Ï³ñÍáõÙ »Ù, áñ ²É»ùë³Ý¹ñ Â³Ù³ÝÛ³ÝÇ Ý³Ë³·Í³Í ÐÛáõëÇë³ÛÇÝ äáÕáï³Ý ËáñÑñ¹³ÝßáõÙ ¿ ´áÉß¨ÇÏÛ³Ý
Ð»Õ³÷áËáõÃÛ³Ý Ñ³ÕÃ³Ý³ÏÁ:

Ð³ïÏ³Ýß³Ï³Ý ¿, áñ êáí»ï³Ï³Ý ÇßË³ÝáõÃÛ³Ý 70 ï³ñÇÝ»ñÇ ÁÝÃ³óùáõÙ Â³Ù³ÝÛ³ÝÇ Ý³Ë³·ÇÍÁ ³Û¹å»ë ¿É
ÑÝ³ñ³íáñáõÃÛáõÝ ãáõÝ»ó³í Çñ³Ï³ÝáõÃÛáõÝ ¹³éÝ³Éáõ:

ÆÙ Ñ³Ùá½Ù³Ùµ ³é³ç³¹ÇÙáõÃÛáõÝÁ ³Ù»Ý³áõÕÕ³ÏÇ Ó¨áí ³éÝãíáõÙ ¿ µ³óáõÃÛ³Ý, Ù»ñÏáõÃÛ³Ý Ñ»ï: ÆëÏ³Ï³Ý Ñ»ñáëÝ»ñÁ
Ù»ñÏ »Ý ÉÇÝáõÙ: ì»ñ³ñÏáõÝ»ñ ¨ ßÇÝ»ÉÝ»ñ Ñ³·³Í ³ñÓ³ÝÝ»ñÁ ã»Ý Ï³ñáÕ ³ñï³Ñ³Ûï»É Çñ»Ýó å³ïÏ»ñáÕ ³ÝÓ³Ýó
Ñ»ñáë³Ï³ÝáõÃÛáõÝÁ:

I think the Northern Avenue designed by Alexander Tamanian symbolizes the victory of the Bolshevik Revolution.
It is noteworthy that during seventy years of the soviet rule, Tamanian's plan did not get any chance of realization. 
In my opinion, progress relates to openness and nakedness in the most direct manner. Real heroes are naked. Overcoat and

robe wearing statues cannot express the heroism of the people they are supposed to represent. 
Arman Grigoryan



êáÝÇ³  ä³É³ë³ÝÛ³Ý, ²Ýí»ñÝ³·Çñ
Sonia  Balassanian, untitled, video, 2007



ÜÇÏ³  Ø³Ýí»ÉÛ³Ý,
Èùí³Í îñ³ÍùÝ»ñ 

Nika  Manvelyan,
Abandoned

Places, photo,
47x37cm, 2007

ÐÇÙ³ Ù»ñ ù³Õ³ùÁ ·ïÝíáõÙ ¿, ³Ûëå»ë Ïáãí³Í, åáëïÇÝ¹áõëïñÇ³É ù³Õ³ùÝ»ñÇ ¹³ëáõÙ ¨ ¹³ å³ÛÙ³Ý³íáñí³Í ¿ ËáñÑñ¹³ÛÇÝ
Ï³ÛëñáõÃÛ³Ý ÷Éáõ½Ù³Ùµ, ù³ÝÇ áñ ËáñÑñ¹³ÛÇÝ Ï³ñ·»ñÇ Å³Ù³Ý³Ï Ð³Û³ëï³ÝÁ ·áñÍ³ñ³ÝÝ»ñÇ ù³Ý³ÏáõÃÛ³Ùµ ³é³ÝÓÝ³óáÕ
Ñ³Ýñ³å»ïáõÃÛáõÝ ¿ñ:  

ºñ¨³ÝáõÙ ëï»ÕÍí»ó ÙÇ ï³ñ³Íù, áñÁ ÉÇáíÇÝ å³ïÏ³ÝáõÙ ¿ñ ÙÇ ËáõÙµ ·áñÍ³ñ³ÝÝ»ñÇ, áñÁ  ëï»ÕÍ»ó ÑëÏ³Û³Ï³Ý ù³Õ³ù
ù³Õ³ùÇ Ù»ç` §î»óÇ Ïéáõ·¦-Á. ×ÇßïÝ ³ë³Í, »ë ã»Ù Ï³ñáÕ Ã³ñ·Ù³Ý»É  ³Ûë ³ñï³Ñ³ÛïáõÃÛáõÝÁ, ù³ÝÇ áñ ³é ³Ûëûñ ³ÛÝ ÏáãíáõÙ
¿ Ñ»Ýó ³Û¹å»ë, ¨ µáÉáñÝ ³Û¹ ï³ñ³ÍùÁ ×³Ý³ãáõÙ »Ý áñå»ë §î»óÇ Ïéáõ·¦: ö³ëï³óÇ ³ÛÝ ·áÛáõÃÛáõÝ áõÝÇ, µ³Ûó  ·áñÍÝ³Ï³ÝáõÙ
³ÛÝ áãÝã³óí³Í ¿, í»ñ³Íí³Í ÑëÏ³Û³Ï³Ý ù³Õ³ùÇ ÷É³ï³ÏÝ»ñÇ` ÙÇ »ñÏñÇ 70 ï³ñí³ å³ïÙáõÃÛ³Ý ³ÝËáë íÏ³ÛÇ, 

¨ ³ÛÝ í³×³éíáõÙ ¿ áñå»ë Ñ³ë³ñ³Ï ³Ýß³ñÅ  ·áõÛù: ²ÛÝáõÑ»ï ³Û¹ ï³ñ³ÍùÝ»ñÁ í»ñ³ÍíáõÙ »Ý ï³ñµ»ñ û·ï³·áñÍíáÕ
§ûµÛ»ÏïÝ»ñÇ¦, ûñÇÝ³Ï` Ë³ÝáõÃÝ»ñÇ, Ñ³Ýñ³Ë³ÝáõÃÝ»ñÇ, ³ÝûÃ¨³Ý Ù³ñ¹Ï³Ýó Ï³ó³ñ³ÝÝ»ñÇ Ï³Ù ÝáõÛÝÇëÏ ·ñ³ÝóáõÙ áõÝ»óáÕ
Ù³ñ¹Ï³Ýó ³åñ»É³ï»Õ»ñÇ:

Now our city is positioned among the so-called post-industrial countries and the reason is the collapse of the Soviet Empire. In the
Soviet times Armenia was an important industrial center of the region with many factories. A new space was created in Yerevan, which
totally belonged to a number of factories that formed a city in a city called "Tetsi Krug". To be honest, I cannot translate this word liter-
ally, as it is still called so. Physically it exists, but practically it is destroyed and transformed into ruins of a huge city, into a silent wit-
ness of the 70 years history of the Soviet era. It is just being sold as pieces of real estate. These territories gradually transform into dif-
ferent "commercial entities" such as stores, supermarkets, as well as shelters for the homeless and even dwellings for the people who
have "registration".  

Nika Manvelyan



ÐáíÑ³ÝÝ»ë  Ø³ñ·³ñÛ³Ý, êÇ-¾Ý-¾Ý Ï³Ù ¶Çß»ñ³ÛÇÝ ÀÝÃ»ñóáõÙÝ»ñ
Hovhannes  Margarian, CNN or Night Readings, video, 2007

ÆÙ ³ßË³ï³ÝùÝ»ñÁ Ý»ñÏ³Û³óÝáõÙ »Ý ½³ñÙ³Ý³ÉÇ Ù³ñ¹Ï³Ýó ¨ Çñ³¹³ñÓáõÃÛáõÝÝ»ñ, áíù»ñ ³åñáõÙ »Ý Ñ³ë³ñ³ÏáõÃÛ³Ý, µÝáõÃÛ³Ý ¨
·ÇïáõÃÛ³Ý Ñ»ï ÏáÝýÉÇÏïÇ Ù»ç, Ïñ»Éáí ³Û¹ Çñ³Ï³ÝáõÃÛ³Ý ³ñï³óáÉáõÙÁ Çñ»Ýó Ù»ç, áñÁ ÙÇÝã¨ ÑÇÙ³ ÙÝáõÙ ¿ Ù»ñ Ñ³ë³ñ³ÏáõÃÛ³Ý
·ÉË³íáñ åñáµÉ»ÙÁ:
ºë ÑÇÙÝ³Ï³ÝáõÙ ³ßË³ïáõÙ »Ù Ïï³íÇ íñ³, Ý³¨ ³ÝáõÙ »Ù ÇÝëï³ÉÛ³óÇ³Ý»ñ, Éáõë³ÝÏ³ñÝ»ñ, ¨ íÇ¹»áÝ»ñ: ÆÙ ·áñÍ»ñáõÙ Ñ³×³Ë
û·ï³·áñÍáõÙ »Ù ï»ùëï»ñ, ÏñÏÝáõÃÛáõÝÝ»ñ, Ñ³Û»ÉÇÝ»ñ Ï³Ù ³ñï³óáÉáõÙÝ»ñ, áñÇ ÇÙ³ëïÝ ¿ Ý»ñÏ³ Å³Ù³Ý³Ï³ßñç³ÝÇ ËÝ¹ÇñÝ»ñÇ
³ñï³óáÉáõÙÁ:

My works represent the remarkable events and people who lived in conflict with society, nature and science, and carried the reflection of this
reality in their inner selves. Up to now this remains the main problem of our society. 

I mainly work on canvas; I also make installations, photographs and videos. I often use texts, repetitions, mirrors and reflections, the meaning
of which is endless and continuous reflection of the problems of our times.

Hovhannes Margarian



¸Ç³Ý³  Ð³ÏáµÛ³Ý, Ð³ÕÃ³Ý³ÏÇ Ð³Ù³ñ â¿`, àñ
Diana  Hakobian, Not for Glory, color print, 100x70cm, 2006



¶ñÇ·áñ  Ê³ã³ïñÛ³Ý,  ø³Õ³ù ýÇÉÙ³ß³ñ
Grigor  Khachatrian, City series, video, 1996-2000

§ù³Õ³ù¦, §ù³Õ³ùÇó ¹áõñë¦ ÷³ëï³·ñ³Ï³Ý ýÇÉÙ³ß³ñ, §ù³Õ³ù¦-Á ù³Õ³ù³Ï³ÝáõÃÛ³Ý, ù³Õ³ù³ÏñÃáõÃÛ³Ý ³ñÙ³ï:
î»ë³Å³å³í»ÝÁª Ñ³Û»Éáõ ÑÇßáÕáõÃÛáõÝ: Ð³Û»ÉÇÝª ×³Ý³ãáÕáõÃÛáõÝ: ï»ëª §Ø»¹áõ½³ ¶áñ·áÝ³¦:
1996-2000 ²ð Ñ»éáõëï³ÁÝÏ»ñáõÃÛáõÝ 

"City", "Out of city" documental film series. "City" as politics, root of civilization. Film as a mirror of memory. The mirror as
knowledge. See "Meduza Gorgona".
1996-2000 AR TV 

Girgor Khachatrian



¶³Û³Ý»  ºÕÇ³½³ñÛ³Ý, ²ÕÙáõÏ
Gayane  Yeghiazaryan, Noise, video, 2007

²ÝÇßË³ÝáõÃÛáõÝ, ³ÝûñÇÝáõÃÛáõÝÝ»ñ, Ù³ñ¹áõ Çñ³íáõÝùÝ»ñÇ áïÝ³Ñ³ñáõÙ, ³·ñ»ëÇí Ñ³ñ³µ»ñáõÃÛáõÝÝ»ñ: ²ÝÁÝ¹Ñ³ï
³ÕÙáõÏ…

Chaos, lawlessness, trampling of human rights, aggressive relations. Endless noise…
Gayane Yeghiazaryan



Ø³ñÇÝ»  ØÏñïãÛ³Ý,  öáÕÏ³åáí Ø³ñ¹ÇÏ
Marine  Mkrtchian, Men with Ties, photo, 36x36cm, 2007



Î³ñ»Ý  úÑ³ÝÛ³Ý, ³Ýí»ñÝ³·Çñ
Karen  Ohanyan, untitled, oil on canvas, 170x140cm, 2007



²ëïÕÇÏ  ê³ñ·ëÛ³Ý,  ²Ýí»ñÝ³·Çñ
Astrid  Sargissian, untitled, video, 2007



îÇ·ñ³Ý  ä³ëÏ¨ÇãÛ³Ý, ìÇ³·ñ³ 
Tigran  Paskevichian, Viagra, poetry, 2007



Î³ñÇÝ»  Ø³ó³ÏÛ³Ý,
²é³Ýó Ø»ÏÝ³µ³ÝáõÃÛ³Ý
Karine  Matsakyan, No
Comments, photo,
50x300cm, 2007

Diverse consumer, social,
gender, economic, and other
urban pressures work as
eliminating agents of subjec-
tivity. The city swallows us in
order to write its text, to gain
identity, to establish its sov-
ereign right and to do with us
whatever it wishes. 

ø³Õ³ùÇ  ³ÛÉ³½³Ý  `
ëå³éáÕ³Ï³Ý,
ëáóÇ³É³Ï³Ý, ·»Ý¹»ñ³ÛÇÝ,
ïÝï»ë³Ï³Ý ¨ ³ÛÝ
×ÝßáõÙÝ»ñÁ ·áñÍáõÙ »Ý Çµñ¨
ëáõµÛ»ïÇíáõÃÛáõÝÁ çÝçáÕ
áõÅ»ñ: ø³Õ³ùÁ ÏÉ³ÝáõÙ ¿
Ù»½ áñå»ë½Ç Ï³ñáÕ³Ý³
·ñ»É Çñ ï»ùëïÁ, Ó»éù µ»ñÇ
ÇÝùÝáõÃÛáõÝÁ, Ñ³ëï³ïÇ Çñ
ëáõí»ñ»Ý Çñ³íáõÝùÁ ³Ý»É
Ù»ñ Ñ»ï Çñ Ï³Ù»ó³ÍÁ: 

Karine Matsakyan



¸³íÇÃ  ê³ñ·ëÛ³Ý, ì³ÕÁ±
David  Sargissian, Tomorrow?,

installation, 2007

In difference with other cities, in
Yerevan historic and cultural

treasures of various eras are not
preserved.

Æ ï³ñµ»ñáõÃÛáõÝ ³ÛÉ
ù³Õ³ùÝ»ñÇ ºñ¨³ÝáõÙ ãÇ

å³Ñå³ÝíáõÙ ï³ñµ»ñ
Å³Ù³Ý³Ï³ßñç³ÝÝ»ñÇ

å³ïÙ³Ùß³ÏáõÃ³ÛÇÝ
³ñÅ»ùÝ»ñÁ:

David Sargissian



ÈÇ½³  ÞÇñÇÝÛ³Ý, ²ñï³·³ÕÃÁ ¹»é Þ³ñáõÝ³ÏíáõÙ ¿
Liza  Shirinian, Immigration is still Continuing, photo, 2007



²ñ÷ÇÝ»  ÂáùÙ³çÛ³Ý, Ð³ÝáõÝ Ð³Û³ëï³ÝÇÐ³Ýñ³å»ïáõÃÛ³Ý 
Arpine  Tokmajyan, For the Sake of the Republic of Armenia, installation, 2007



Æí»ï³  îÇËáÝáí³, ºñ»ëå³ïÙ³Ý ê³ÉÇÏ
Iveta  Tikhonova, Facing Slab, sculpture, 26x14cm, 2007



Î³ñ»Ý  ²É»ùÛ³Ý, ¶ÛáõÙñÇ, 16ñ¹ öáÕ.
Garen  Alekian, Gyumri, St. 16, watercolor on canvas, 70x100cm, 2006 



ÌáÙ³Ï  &  Ø³Ýá,  àõñµ³ÝÇ½ÙÁ ¸³Ý¹³Õ ä³ÛÃÛáõÝ ¿
Tsomak  &  Manû, Urban is a Slow Bomb, poster, 50x65cm, 2007



¸³íÇÃ  Î³ñ»Û³Ý, ºññáñ¹ ²ßË³ñÑÇ Ð³ÕÃ³Ý³ÏÁ 
David  Kareyan, The Victory of the 3rd World, oil on canvas, 185x145cm, 2007
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Ð³ÛÏ  ÂáõÃáõÝçÛ³Ý, Ø»ñ ²ñï³óáÉ³ÝùÝ»ñÁ
ºñÏÝùáõÙ, Ä³Ù³Ý³ÏÝ ¿ 

Haig  Tutundjian, Our Reflections in the Sky,
Time is Now, photo, 61x91.5cm

My basic approach, as a photographer, has
always been to "see the light" (in all its senses)
which makes it possible to convey the essence
of what I'm trying to bring across, to the viewer,

in the form of an image; no matter what the sub-
ject matter.

Upon my return, for the first time in 31 years
to the country where I was born, I became

deeply disturbed at the state of things - environ-
mentally speaking. Perhaps it was somehow
unavoidable after the collapse of the Soviet

Union and the so called "dark years", the coun-
try endured, which resulted in mass cutting
down of trees to use as fuel, for the lack of
other alternatives.  But come to find out the

process of deforestation is still continuing today,
and not for the sake of "necessity" - by any

stretch of the imagination.  Nevertheless, TIME
IS NOW to earnestly and effectively work,

through the arts, towards alleviating the upcom-
ing catastrophe which is facing this country,

especially the capital city of Yerevan , within the
next few years.

The ultimate goal would be the formation of a
collective of forward thinking artists worldwide,

who have similar aims and will join to further
this agenda through their works globally.

ÆÙ ` áñå»ë Éáõë³ÝÏ³ñãÇ ÑÇÙÝ³Ï³Ý
Ùáï»óáõÙÁ, ÙÇßï Ï³Û³ó»É ¿ Ýñ³ÝáõÙ áñ

§ï»ëÝ»Ù ÉáõÛëÁ¦ (Çñ µáÉáñ ¹ñë¨áñáõÙÝ»ñáí),
áñÁ ÃáõÛÉ ¿ ï³ÉÇë ÷áË³Ýó»É ³ÛÝ µ³ÝÇ

¿áõÃÛáõÝÁ, ÇÝãÁ »ë ÷áñÓáõÙ »Ù Ù³ïáõó»É
Ñ³Ý¹Çë³ï»ëÇÝ å³ïÏ»ñÇ ï»ëùáí, ³ÝÏ³Ë

Ýñ³ÝÇó Ã» ÇÝãÝ ¿ ëÏ½µÝ³ÕµÛáõñÁ:
31 ï³ñÇ ³Ýó, ³é³çÇÝ ³Ý·³Ù

í»ñ³¹³éÝ³Éáí ÇÙ ÍÝÝ¹³í³ÛñÁ Ëáñ³å»ë
³ÝÑ³Ý·ëï³ó³ »ñÏñáõÙ ïÇñáÕ ù³Õ³ù³Ï³Ý

Çñ³íÇ×³ÏÇó Ï³åí³Í µÝ³å³Ñå³ÝáõÃÛ³Ý
Ñ»ï: Ð³í³Ý³µ³ñ êáí»ï³Ï³Ý ØÇáõÃÛ³Ý

÷Éáõ½áõÙÇó ¨ ³Ûëå»ë Ïáãí³Í §ÙáõÃ
ï³ñÇÝ»ñÇó¦ Ñ»ïá, áñÇ ³ñ¹ÛáõÝùÝ ¿ÇÝ

Ù³ëë³Û³Ï³Ý Í³é³Ñ³ïáõÙÝ»ñÁ, áñå»ë
í³é»ÉÇù û·ï³·áñÍ»Éáõ Ýå³ï³Ïáí` ù³ÝÇ áñ
ãÏ³ñ ³ÛÉÁÝïñ³Ýù, ¹³ ³ÝËáõë³÷»ÉÇ ¿ñ: ´³Ûó

å³ñ½»óÇ áñ Í³é³Ñ³ïáõÙÝ»ñÁ
ß³ñáõÝ³ÏíáõÙ »Ý, ¨ áã Ï³ñÇùÇ å³ï×³éáí:

²ÛÝáõ³Ù»Ý³ÛÝÇí, ÐÆØ² Ä²Ø²Ü²ÎÜ ¾
³ñí»ëïÇ ÙÇçáóáí ³ÏïÇíáñ»Ý ³ßË³ï»É
Ù»ÕÙ³óÝ»É ³Õ»ïÁ áñÇÝ Ïµ³ËíÇ »ñÏÇñÁ`

Ñ³ïÏ³å»ë Ù³Ûñ³ù³Õ³ù ºñ¨³ÝÁ Ùáï³Ï³
ï³ñÇÝ»ñÇÝ:

Ì³Ûñ³·áõÛÝ Ýå³ï³ÏÁ Ï³ñáÕ ¿ ÉÇÝ»É
³é³ç³¹»Ù Ùï³Í»É³Ï»ñåáí ÝÏ³ñÇãÝ»ñÇ

Ñ³Ù³ËÙµáõÙÁ ³ßË³ñÑáí Ù»Ï, áíù»ñ áõÝ»Ý
ÝÙ³Ý³ïÇå Ýå³ï³ÏÝ»ñ ¨ ÏÙÇ³Ý³Ý ³í»ÉÇ

·Éáµ³É ÉáõÍ»Éáõ Çñ»Ýó ËÝ¹ÇñÝ»ñÁ:



ÐáíÑ³ÝÝ»ë  ØÇÝ³ë, ºñ¨³Ý ¹³ñÓ³Í ÇÙ ¾ñ»µáõÝÇÝ
Hovhannes  Minas, My Erebuni Became Yerevan, video, 2007

¾ñ»µáõÝÇ-ºñ¨³ÝÇ å³ïÙáõÃÛáõÝÁ Ó·íáõÙ ³í»ÉÇ ù³Ý »ñÏáõë áõ Ï»ë Ñ³½³ñ³ÙÛ³Ï: ÆëÏ Ñ³ÛÏ³Ï³Ý Ùß³ÏáõÛÃÁ ³ãùÇ ¿ ÁÝÏÝáõÙ Ññ³ß³ÉÇ
×³ñï³ñ³å»ï³Ï³Ý ÏáÃáÕÝ»ñáí: âÝ³Û³Í ¹ñ³Ý ³Ûëûñ ºñ¨³ÝáõÙ ãÏ³ Ó¨³íáñí³Í ù³Õ³ù³ÛÇÝ ÏáõÉïáõñ³, ÇëÏ µáõéÝ Ã³÷ Ñ³í³ù³Í
ßÇÝ³ñ³ñ³Ï³Ý ³ßË³ï³ÝùÝ»ñÁ Çñ»Ýó Ï³½Ù³Ï»ñåÙ³Ý ó³Íñ Ù³Ï³ñ¹³ÏÇ å³ï×³·áí Ë³Ã³ñáõÙ »Ý ù³Õ³ù³óÇÝ»ñÇ Ñ³ñÙ³ñ³í»ï
Ï»Ýó³ÕÁ:

The history of Yerevan-Erebuni stretches two millennia. Armenian culture is distinct by magnificent architectural monuments. In spite of this in
Yerevan no urban culture has been formed. 

High-pace construction activities, due to their poor management standards have become nuisance and disturb the comfort of the inhabitants.

Hovhannes Minas



Ü³ñÇÝ»  ¼áÉÛ³Ý,  öáëï ü³ÏïáõÙ
Narine  Zolian, Post Factum, video

úñ ûñÇ  §Ýáñ ï»ñ»ñÁ¦ í»ñ³Ï³éáõóáõÙ »Ý ù³Õ³ùÇ ¹»ÙùÁ, áõÙ Ñ³Ù³ñ: àã áùÇ ã»Ý Ñ³ñóáõÙ: ºí ûñ ûñÇ  Ù»Í³ÝáõÙ ¿ ï³ñ³ÍáõÃÛáõÝÁ  §Ýáñ
ï»ñ»ñÇ¦ ¨ ³Õù³ï, ³ÝïáõÝ áõ ³Ý·áñÍ Ù³ñ¹Ï³Ýó ÙÇç¨: ºë ÙÇ ³Ý·³Ù ï»ë»É »Ù ³Û¹ Ù³ñ¹Ï³ÝóÇó Ù»ÏÇÝ: ØÇ·áõó» ¹áõù Ýñ³Ý ×³Ý³ãáõÙ
»ù: 

Day after day  “new  masters” rebuild the face of our town. For whom? No one  asked us. And  day   after day there is  more 
and more distane between  “new  masters” and  poor ,  workless and  homeless  people. I  had a chance once to meet such  peoples. May  be
you  know   them?...

Narine Zolian



“NPAK” CINEMA-THEATER SYNTHETIC GROUP

§Üö²Î¦ ÎÆÜàÂ²îºð²Î²Ü êÆÜÂºîÆÎ ÊàôØ´

Excerpts from “In the memory of S.T.” poem by Yeghishe Charents
Dzakhkatzor 29, 30, 31.06.1936
Yerevan 17.11.1937

When "eating food" turns into an environment of resolving vital social issues, where the usual gradually loses its
primal form and reaches exaggeration, begins the theater of reality saturated with delusion.  

Sometimes it appears that our rulers by governance understand race of making toasts determining which ruler will
direct the fastest and the most absurd greeting to his enslaved people?

A state of fake self-aggrandizement, from which people depart or are getting ready to depart. 

Directed by Gagik Ghazareh
Photos by Edward Tadevossian
Interviews by Gagik Ghazareh and Vahram Akimian

Cast
Men: Edward Tadevossian, Vahram Akimian, Suren Arakelian, Armen Avetissian, Hovhannes Minas
Women: Margaritta Harutyunian, Gayane Yeghiazaryan, Lousine Petrossian, Hasmik Bezhanian



§ÆÜâäºê êºì, ¼²¼Æð ¼²è²Üò²Üø¦

Ð³ïí³ÍÝ»ñ ºÕÇß» â³ñ»ÝóÇ §ê. î.- Ç ÑÇß³ï³ÏÇÝ¦ µ³Ý³ëï»ÕÍáõÃÛáõÝÇó.
Ì³ÕÏ³Óáñ 29, 30, 31. 08.1936
ºñ¨³Ý 17. 11.1937

ºñµ §Ñ³ó áõï»ÉÁ¦ í»ñ³ÍíáõÙ ¿ Ñ³ë³ñ³Ï³Ï³Ý µ³Ëïáñáß Ñ³ñó»ñ ÉáõÍ»Éáõ ÙÇç³í³ÛñÇ, áñï»Õ
ëáíáñ³Ï³ÝÁ ³ëïÇ×³Ý³µ³ñ ÏáñóÝ»Éáí Ý³ËÝ³Ï³Ý Ó¨Á Ñ³ëÝáõÙ ¿ ã³÷³½³ÝóáõÃÛ³Ý, ëÏëíáõÙ ¿
½³é³Ýó³ÝùÝ»ñáí Ñ³·»ó³Í Çñ³Ï³ÝáõÃÛ³Ý Ã³ïñáÝÁ: 
ºñµ»ÙÝ ÃíáõÙ ¿, Ã» Ù»ñ ÇßË³Ý³íáñÝ»ñÁ ÇßË³ÝáõÃÛáõÝ ³ë»Éáí Ñ³ëÏ³ÝáõÙ »Ý Ï»Ý³ó³ëáõÃÛ³Ý
Ùñó³í³½ù: àí ³í»ÉÇ ß³ï áõ ³í»ÉÇ ³ÝÑ»Ã»Ã µ³ñ»Ù³ÕÃ³Ýù ÏÑÕÇ Çñ ×áñï³óí³Í ÅáÕáíñ¹ÇÝ:  
Î»ÕÍ³íáñ ÇÝùÝ³·áíùÇ Çñ³Ï³ÝáõÃÛáõÝ, áñï»ÕÇó Ñ»é³ÝáõÙ »Ý, Ï³Ù å³ïñ³ëïíáõÙ »Ý Ñ»é³Ý³É: 

´»Ù³¹ñÇã` ¶³·ÇÏ Ô³½³ñ¿
Èáõë³ÝÏ³ñÝ»ñÁ` ¾¹áõ³ñ¹ Â³¹¨áëÛ³ÝÇ
Ð³ñó³½ñáõÛóÝ»ñÁ` ¶³·ÇÏ Ô³½³ñ¿, ì³Ññ³Ù ²ÏÇÙÛ³Ý

¸»ñ»ñáõÙ` 

îÕ³Ù³ñ¹ÇÏ.- ¾¹áõ³ñ¹ Â³¹¨áëÛ³Ý, ì³Ññ³Ù ²ÏÇÙÛ³Ý, êáõñ»Ý ²é³ù»ÉÛ³Ý, ²ñÙ»Ý ²í»ïÇëÛ³Ý,
ÐáíÑ³ÝÝ»ë ØÇÝ³ë
Î³Ý³Ûù.- Ø³ñ·³ñÇï³ Ð³ñáõÃÛáõÝÛ³Ý, ¶³Û³Ý» ºÕÇ³½³ñÛ³Ý, ÈáõëÇÝ» ä»ïñáëÛ³Ý,
Ð³ëÙÇÏ ´»Å³ÝÛ³Ý





²ñ³ùë
²ñ»· ²½³ïÛ³Ý
¶¨áñ· ¶ñÇ·áñÛ³Ý
²ñ÷³ Ð³ÏáµÛ³Ý
²Ý³ÑÇï Ð³Ûñ³å»ïÛ³Ý
ÜÇÝ³ Ê³ã³ïñÛ³Ý
ø³ÙÛ³ñ øáçáõñÇ
ÐáíÑ³ÝÝ»ë ØÇÝ³ë
²½³ïáõÑÇ ØÝ³ó³Ï³ÝÛ³Ý
Î³ñ»Ý öÇñí»ñ¹Û³Ý
USSR
ê³ñ·Çë ìÇñ³µÛ³Ý
¶³Û³Ý» ºÕÇ³½³ñÛ³Ý 
Ä³ÝÝ³

ONE MINUTE, ONE SHOT
ØºÎ Î²¸ð ØºÎ ðàäº 

Araks
Areg Azadian
Gevorg Grigorian
Arpa Hakobian
Anahit Hayrapetian
Nina Khachatrian
Kamyar Kojouri
Hovhannes Minas
Azatuhi Mnatsakanian
Karen Pirverdian
USSR
Sargis Virabyan
Gayane Yeghiazaryan
Zhanna



ARMENIAN CENTER FOR
CONTEMPORARY EXPERIMENTAL ART
The “Armenian Center for Contemporary Experimental Art” (ACCEA or “NPAK” in Armenian acronym) is a Non-Governmental
Organization operating in Yerevan. 

ACCEA was initiated in the summer of 1992, and was officially incorporated as a non-profit organization in Yerevan, Armenia
and New York, USA in 1994. All donations to the ACCEA are tax-deductible to the fullest extent permitted by the law. 

ACCEA started its activities at a centrally located rented space in 1996, which, later, on February 22, 2002, by a Decree of the
Government of the Republic of Armenia, was provided to ACCEA free of charge and for unlimited period. 

The physical facility was formally inaugurated on April 25, 1996, with a group exhibition of Armenian avant-garde artists, symbol-
ically celebrating the resurrection of the Armenian nation. 

Founders of NPAK are grateful to “Robert Boghossian and Sons Fund” whose generous contribution was the initial force behind
the years of its activities. In deep appreciation of their generosity, the above-mentioned space has been named after Jean and
Albert Boghossian.  

THE PURPOSE 

The Center for Contemporary Experimental Art has been created with following objectives:

To encourage and facilitate uninhibited expression and creativity of Armenian contemporary and avant-garde artists. 
To support the process of search, discovery, and conquest of “new frontiers” in the arts. 
To facilitate creation and presentation of experimental art by Armenian artists, at home as well as at international fori. 
To counteract commercialization of art, and to replace market criteria by intellectual and emotional determinants. 
To create partnership between Diaspora Armenians and the art com-munity in the Republic of Armenia in support and promotion
of the Ar-menian arts and literature. 

MEANS  

The above mentioned objectives are envisioned to be realized by: 

Creation of adequate space for presentation of experimental works of Armenian contemporary artists. 
Presentation of contemporary international art (fine arts, cinema, thea-ter, dance, poetry, etc.) in Yerevan. 
Creation of multi-media reference library of printed matter as well as audio and visual material. 
Creation of Armenian artists’ directory, including biographical informa-tion, and audio-visual record of samples of their works. 
Organization of specialized meetings, seminars, conferences, etc. 
Provision of grants, scholarships and financial assistance to contempo-rary artists. 
Creation of artists’ co-operative for sale of works of contemporary art-ists. 
Facilitation of international interaction and exposure of Armenian artists through: 

• Establishing professional contact with foreign art critics and spe-cialists. 
• Establishing relations with foreign artists and exhibition of their works in Armenia. 
• Facilitation of presentation of Armenian art at international exhibi-tions, festivals, fori, etc. 



FOUNDERS

Founder and Artisitc Director
Sonia Balassanian
Co-founder and Executive Chief Officer
Edward Balassanian

ARTS COUNCIL

Co-directors of Fine Arts Department
Eva Khachatrian
David Kareyan
Director of Cinema, Theater, and Video Department
Gagik Ghazareh

ADMINISTRATION

Executive Officer
Albrik Abrahamyan
Public Relations
Armine Antikyan
Systems Administration and Graphics
Kamyar Kojouri

ÆÝýáñÙ³óÇáÝ Ðáí³Ý³íáñÝ»ñ




