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YEREVAN-CRISIS

Cities go through varying periods of development and growth. Sometimes they fall into a state of stagnation,
sometimes wild and unruly growth, and at other times, regulated and guided development based on societal inter-
ests and objectives.

Yerevan is no exception. It is already 15 years since the governing principles and conditions of management and
growth of our environment and life have gone through radical change. Yerevan has entered a dizzying, in the
opinion of many, un-tamed period of growth.

Some consider this phenomenon harmful and endangering the social and physical equilibrium. But some wel-
come it as a period of unavoidable development, which should be accepted with open arms and without preju-
dice, in spite of the “growing pains” it causes.

Yerevan is the “dominant” city of the Republic of Armenia. As it is typical in developing countries where one or a
few cities attract most of the population, Yerevan is inhabited by one third of the entire population of Armenia
(about one million people). The next largest city, Giumri, is inhabited by only 150,000 persons!

In post-soviet “free market” and uncontrolled environment, the rush of aggressive businesses and in-migration
has created a “crisis” situation in Yerevan.

Property prices have sky-rocketed resulting in inevitable spread of inflation all across the economy.
Large sections of public spaces (parks, buildings, etc.) have turned into commercial entities, depriving Yerevanites
from their right of uninhibited access and free use of public venues.

Haphazard development, hence extreme density and over-production of residential and business spaces, have
caused and will continue causing undesirable concentration at the center of the city.

Extreme traffic jams and congestion have already started and inevitably will continue to increase in alarming pro-
gression.

From socio-psychological point of view Yerevan has entered a stage of urban crisis.



What is the position of Armenian artists and intellectuals towards our city’s fast-track growth and change?

Is it the story of shattered environment/lives and dead-end allies where one loses sense of direction and belong-
ing, or is it an environment imposed upon us by others? Are we part of its creation? Are we the outsiders? Are we
subjects or initiator of and participants in what is happening? Do we hold any responsibility for what is going on,
or just complain about it? Do we intellectualize about what is happening and by doing so hide behind the cloak of
intellectual arguments escaping from the real and the pragmatic? Are we holding others responsible for what we
ourselves have failed to do? Is this a “house” built of perceptions and intellectual deductions, or is it a real and
tangible thing? Are we talking about perception or reality? Are these two the same? Is there a difference?

These are the thoughts and questions which came to mind when the title of the exhibition—Yerevan Crisis—was
announced.

A series of arts events were envisioned by the organizer and curator of the event, Sonia Balassanian—Founder
and Senior Artistic Director of ACCEA/NPAK—who intended to bring together and present Armenian artists’ and
intellectuals’ reaction to the ever-increasing and high-pace transformation of Yerevan.

Artists working in various media—painting, sculpture, installation, mixed media, music, performing arts, electronic
media, poetry, etc.—responded to the call.

Some artists have taken strong political positions in global and general terms. Some are very particular and per-
sonal. However, these are all subjective opinions. They could not be otherwise. After all we are dealing with non-
scientific and intuitive intellectual endeavor, the process of artistic creation.

No scientific and/or deductive process can replace subtleties and nuances of artistic process. There is no scientif-
ic model reflecting human intellectual process. While in theory it should be possible to replace human intellectual
process by a scientific one and represent it by a scientific model, there is no substitute for artistic representation
of “reality” except art itself.

Edward Balassanian
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Samvel ABGarian, Heavy Light, cartoon
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All the monuments of the city gathered to discuss the future of Yerevan. Tamanian, the so-called chairman of the meeting, leads the gathering.
The project will be presented in comics style.

Lusine Khandilian & George Hovakimian
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Lusine Khandilian & George Hovakimian, Monumics, comics, 2007
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Vahram Akimian, Aura,
Video, 2007




=g 2030480 T= U N=I=60, TYac N2(=60, T»63VTl46Y. 61»01»E UC UCc3 T30, A3 TASYUSICY 13U a5ra&C3T3Y, 4iA A3 T340
{ OY0, * A&GlE § TSECE SARE, »ASWok, ET»013 - AR T»E 4RO 146R6 -3¢ 131316313V UCc3T3IACo (47A AVL- 1131 ¢
-fi2yCT3Y»fadl), 1»AC tase=Tan, Ne3T a0 E2 T3 1»84f»Y TASU3LAT3T UCc3 T30 (AT I»AT3T TA= - AaAlasYY»fiadl): 83 »A°C A»
+afi0 ;, 1Ca0C N2USA" W»EY»Eas 1Y4c 1CT3T»TA, xR »Eas (Y T3ASTUY»AA, afr»0 S&R4&6U »Y U»fi USAUCYY»HA, xRu»Ead
UCe=T3(Ax»AA, afiaYoar U»Ya U»y RcZ&3Tadl »Yi:

In this city there is a point of view, a female point of view to create an illusionary or utopian environment which belongs to me and enables
me to live, dream, create and to try and come out of the pessimistic surroundings (which are underlined in my graphics) into the light, the clear
and optimistically inclined surroundings (seen in the printed work). This is a way for the viewer to see a female point of view to correct the terri-
tories where our bodies live, to correct the environment with which we surround ourselves.
GG 2UCRESYISY, g=20=0
Mary Amirkhanian, City, silkscreen print on canvas, 105.5x89.5cm, 2007

Mary Amrikhanian
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We live in a society where man's right to
chose has been devalued and prohibit-
ed. It is open truth that in Armenia, ruling
political forces are self-instated by
unhealthy desires for political exclusivity
and monarchy.

In some sense this can be associated
with the life-experience of the ruling gen-
eration. In Russian "bolshe"-in Armenian
"shat" ['many" Tr.]. They play emancipa-
tion but as legal successors they tend to
bolshevism. As a result our reality grad-
ually turns into vague monstrosity.

In one word, if any leader of the ruling
party, forgetting the logic of social and
political debate, by ignorant arrogance
mocks or demeans another political
opposition force, instantly deprives the
society from its constitutional right to
elect.

Gagik Ghazareh
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Gagik Ghazareh, You Don't Have Will, video, 2007
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Edgar Amroyan, untitled, video, 2007
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As stated by Negri, it seems that it is more than actual that as if today it is the fighter who expresses the life and the confronta-
tion of vast masses against the empire. | think, every society has to come out against its empire. However, in the territory
called Armenia, the fight turns into permanent defeat.

Edgar Amroyan
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Arevik Arevshatian, Porcelain Idol Series, oil on canvas, 89x116cm, 2005
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Mher Azadyan, This is a Work of Soviet, photo, 40x30cm, 2003
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Arne Balassanian,
Portrait, oil on canvas




&Y  AC-&Rl=3Y, apC»TT No. 1
Ruben Grigoryan, Object No. 1
Oil on canvas, 89x116cm, 1999
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Karen Barseghyan, Armenia, oil on canvas, 500x100cm, 2007
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Sona Abgaryan, heroes, video, 2004
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Arthur Sargissian, Show Window, oil on canvas, 195x195cm, 2007
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Yevgine Martirossian, Green-Green Fresh-Fresh, oil on canvas, 195x195cm, 2006
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Tigran Khachatrian, The Beginning, video, 2007 CRE3YanAlaYY»AC TadUCo:
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EYQ N=20=31 \»03+-aE40AlacYA 3n »Erc™ IU3YuQ U»g 6»013 - aRT3T3YA0AIBY 3aA"anacly ;, Cel TAYTA»T éaie313Y
N»O3+AE40AIA0YA »& 1Cwradl »U Cuii™ 6TCHu UC T»E3T »ACT363AL3T3Y (Y Taskc34uU, EQ3n,X»u 113Y0ai 3an»tad
N=3U=ii:

| started working on “Beginning” video-film as the continuation of my series of Garage-Film project, which started in 2001. From
the very beginning when | saw Artavazd Peleshian's "[I11111" short-film, which was dedicated to the 50th anniversary of the
October Revolution, and with the happy coincidence of this year (2007) being the 90th anniversary of the October Revolution, it
became clear to me that | need to uncover the creative layers which Peleshian has tried to create as a resistance to the
oppressive regime of the Soviet Union.

In the first instance | used edited, ready archival segments shot by others, ridding them from narration as much as possible. |
intended to emphasize the emancipating spirit, the speed, the eroticism and the senseless game of the October Revolution as a
principle of life. For this purpose | used poems by Thilisi resident Armenian futurist-poet Kara Dervish.

Kara Dervish is one of the first futurists who welcomed socialist revolution, but later was forgotten; one might even say he was
outcast by the Soviet regime.

As one of the leaders of the October Revolution Leon Trotsky insisted that "Art is as much faithful to the revolution as it is to
itself." This thought is in contradiction with the dominant attitude towards cinematography of the Soviet era, which is character-
ized by a famous statement by Lenin: "For us the most important art is the cinema." This unequivocally refers to propagandistic
and ideological role of cinema.

In my opinion these issues were also important for Peleshian in 1967, when he was creating the "[ITTT1IT. | have tried to revisit
the stereotypical vision of the October Revolution, where Bolshevism is represented as steadily working mechanism of the
bureaucratic apparatus.

For me revolution is reevaluation of creativity between life and art. More concretely, | see the Russian revolution as a beginning,
a kind of youthful enthusiasm for living a full life.



2f+= p3Taul=Y, 2Y1lasY303h
Arpa Hakobian, Cornerstone, video, 2007

DPCUYST3YA0U CYAU3Y ¢(E —af0»YU, "T3%LAR T3 1" »A» T3E U»T ; NCUUCH R31 A&SIE TCx3T40U »YU:aCU3Y3EaT Ux»i
A3TUaAIAYA" TART3Y4IU »Y0 CYUY»iié U»k:

No matter how much we pretend we are "healthy and strong", it is all the same, we are still frail and weak. Not knowing our
history, we are destroying ourselves.

Arpa Hakopian
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Edward Tadevossian, Citizens series, photo, 30x40cm, 2007
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3Y»AY3-Ch

7] Vram Hakopian, untitled,

h photo, 24x30cm, 2000
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D3Ub» DaTé»<{3Y, bCYasAlasy
Hamlet Hovsepian, Structure, video, 2007

@»YU R2AATAIU »YU 3YOISEC 63ne3+Y»AC UCcai 3¢3Y0 —3Ea»tad NYSA=3TanatAl3Y: D»3ayLii»far
E3A83+Y»AY»AAT, U»YO AYTYAIU »YO 3YAISEC 13 W3ATAIAISY Uxg:
We are moving through the nightmares of the past, not being able to escape. Chased by the nightmares we fall into the void
of the past.
Hamlet Hovsepian



A»YC T3AL3Y(3Y, 2V i»fi-Cf
Teni Vardanyan, untitled, oil on
canvas, 500x210cm, 2007
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| do not want to have sex every time
| have to catch a Yeravanian minibus

L SICA T3A13Y3A(3Y, 03YTA0AIA0YY»AC TASUTS]
David Vardazarian, A Streetcar Named Desire, photo collage, 38x25, 2007



2f0=3Y IAC- AAI=3Y, Diasece=ICY aadar=Y —~ éal» 313V YCYTafA
Arman Grigoryan, Northern Avenue and the Soviet Soldier, oil on canvas, 200x150cm, 2007
o8 T=aT400 »U, af 2E»08=Y1 ASU=YISYC Y=E=- 1=1 blasece=(0Y aa0aw=Y Eanlfr=YRasl ; ~ &t "cri=sy
P»0=+aEaiAI=Y N=0A=Y=TA:
DETTSYRSTSY ¢, afi €AT»TST3Y GRE3YAGAIZY 70 WSACY»AC AYA=60400 A3USYISYC YSE=-CIA 3(1axeé ¢f

EU N=2Uanl=30p 363¢310UAGAIAYA SU»Y=3450031C 0 Al 3é6VaTail  p=6aiAl3Y, U»ATatAl=Y N»: £Z8T3T3Y (»AasY»hA
U»AT »Y ECYadU: T»AZATadY»f ™ RCY»EY»fi N3 - 3T 3A03YY»AA &»Y T340 SAT3SN3Iu»E CiinYo &3 7 T»Aa0 3Y03Y6
N»fiae=T=3YaoAlasYA:

| think the Northern Avenue designed by Alexander Tamanian symbolizes the victory of the Bolshevik Revolution.

It is noteworthy that during seventy years of the soviet rule, Tamanian's plan did not get any chance of realization.

In my opinion, progress relates to openness and nakedness in the most direct manner. Real heroes are naked. Overcoat and
robe wearing statues cannot express the heroism of the people they are supposed to represent.

Arman Grigoryan
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UCT= g=Yi»E=3Y,
Eai31 TAZTOUY»f
Nika Manvelyan,
Abandoned
Places, photo,
47x37cm, 2007

BCU3 U»fl 03030A - TV T4l ¢, 3led»e TaaT31, A48 YA WACSE US03UY»AC 138400 ~ 123 &3USYSTART3T ( EARNAL3(CY
T3lenasAl=Y +Eao%U=0y, U3YC 4R EARNATSICY T2 -»AC AZU3Y3T D3(36W3YA -ART3ASYY»AC 03Y2Ta0AISUp 363Y0Y=2640
N3YA3&»T1asAlasy i

o "3Y450 6»011»6 UG T3AST0, 4AA ECATCY A3 WT3Va0U (A UG E4iUp - aRT3AZYY»AC, afA e»01»6 ReT3=T3Y 13030

; N»Y6 3186, ™ patany 301 T3A=3TUA x3Y3440U »Y 4i8»e §T»0C Té46- 1 636 W30C 3{Y - alasAlasy &6Y¢, u=6 -aniy=13vai
3y 4aYa=261=31 ¢, D>AZTT2T NET3(ST3Y 0=20=30¢ +E3T21Y»AC UC »ATAC 70 W3AT3 &= UAAISY 3YE4é T13(C,

3y i3x3¢iail ¢ and»e N3e3a3T 3YR3AA - adlu: 20vaiN» 1™ 301 T3ASTuY»AA T»A3TT400 »Y T3fp»A 0-13-4i1140
SOUI»THY»ACE, OACY3T E3VaiAY»ic, NSYRSESYAIAY»C, SY0A"3Y USALT3Y6 T263A3YY»A¢ T30 YaAYCET -i=Yoasl aiv»0a0
USALT3Y6 SAR»E31»0»AC:

Now our city is positioned among the so-called post-industrial countries and the reason is the collapse of the Soviet Empire. In the
Soviet times Armenia was an important industrial center of the region with many factories. A new space was created in Yerevan, which
totally belonged to a number of factories that formed a city in a city called "Tetsi Krug". To be honest, | cannot translate this word liter-
ally, as it is still called so. Physically it exists, but practically it is destroyed and transformed into ruins of a huge city, into a silent wit-
ness of the 70 years history of the Soviet era. It is just being sold as pieces of real estate. These territories gradually transform into dif-
ferent "commercial entities" such as stores, supermarkets, as well as shelters for the homeless and even dwellings for the people who
have "registration".

Nika Manvelyan
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PaTN=YY»é @3- 3Al=3Y, 6C-%Y-%Y T30 TCR»ASICY AYA»A6AIUY»H
Hovhannes Margarian, CNN or Night Readings, video, 2007

U SREST3YUY»AA Y»ATS(36Y40U »Y %3AUSYSEC USALTIYS — CAS1SA040AIA0YY»1, ATuxfi 3&faiU »Y N3e3A3TaAI3Y, uvaAlsy =
-CWasAI3Y N» W TAYYECTWG Ung, Th»EAT 31 CAST3VAIAIBY 3AWS64E40UA GiinYo U»g, &fiA UGYE™ NGUS UVASU ; U»fi N2e3A3Ta0AISY
-EE=T14R AfRap»UA:

og NCUY=T=3Y450 SRE3T140U »U TT31C 1A=, Y3 3Y460 »U CYETSEIS6C3Y» A, EA06SYT3AY»A,  TC1»aY»f: £U - afI»fAasl N2x3E

S{T304E40UA:
My works represent the remarkable events and people who lived in conflict with society, nature and science, and carried the reflection of this
reality in their inner selves. Up to now this remains the main problem of our society.

I mainly work on canvas; | also make installations, photographs and videos. | often use texts, repetitions, mirrors and reflections, the meaning
of which is endless and continuous reflection of the problems of our times.

Hovhannes Margarian



.C3Y=p3Taui3yY, b30A=3Y=31C¢ b3U=f &, af
Diana Hakobian, Not for Glory, color print, 100x70cm, 2006



TfC-af E3537il3Y, g=0=0 yCEUSRS1i
Grigor Khachatrian, City series, video, 1996-2000

8020301, 803030006 146fie! ~36W=-A=T3Y yCiU3R3A, 8u=0=01-A 030303 T3V40AI3Y, 030303 TRAGAISY 3AU=T:
T»E3ASA3»YA N3(»Ea0 NCRAOAGAIAGY: D3I»ECY: x3Y=334040A140Y: W»E! 8@»145%= Taf -av3!:
1996-2000 28 N»éaie T SAY T»fiadAlasy

"City", "Out of city" documental film series. "City" as politics, root of civilization. Film as a mirror of memory. The mirror as
knowledge. See "Meduza Gorgona".
1996-2000 AR TV

Girgor Khachatrian



1=3(=Y» °0¢3%=hl=Y, 200451
Gayane Yeghiazaryan, Noise, video, 2007

30040T....

Chaos, lawlessness, trampling of human rights, aggressive relations. Endless noise...
Gayane Yeghiazaryan



@3CY» FIRTA=Y, 64013841 F3A1CT
Marine Mkrtchian, Men with Ties, photo, 36x36cm, 2007




T3»Y aN3YI3Y, 3Yi»AY3-Ch
Karen Ohanyan, untitled, oil on canvas, 170x140cm, 2007



Astrid Sargissian, untitled, video, 2007
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Diverse consumer, social,
gender, economic, and other
urban pressures work as
eliminating agents of subjec-
tivity. The city swallows us in
order to write its text, to gain
identity, to establish its sov-
ereign right and to do with us
whatever it wishes.

02030¢ SlE=y=y
£4=3640313Y,
BAOC3EST3Y, -»Y1»A3ICY,
TYT»E3T3Y " 3y
xYR&BUY»AA - afiTas0 »Y CuA™
&aoul»TCTasAlasYA ¢Ygal
abA»n: e=0=0A TE=Yail ¢
U»th af&»euC T3Aa03Y=3
-finE GA W»UETA, 0»é0 p»iiC
CYUYasAlasYA, R=6T=7G G
BA0T»f»Y CASTAIYUA 3Y»E
U»fi N»n" G T3U»63TA:

Karine Matsakyan

T3CY» @=36=3T13Y,
263Y6 @» 1Y3u3YasAl3Y
Karine Matsakyan, No
Comments, photo,
50x300cm, 2007



_3iCA &3fi-&l=Y, 130A:
David Sargissian, Tomorrow?,
installation, 2007

In difference with other cities, in
Yerevan historic and cultural
treasures of various eras are not
preserved.

£ T3Ap»fiacAlasy 3lE
u3030Y»AC Of"3VaiU 4C
&=Na=3YT7ail W3hu»h
A=U3Y3T3RAcSYY»AC
&3TU3UR3TAsASICY
SAA»UY»AA:

David Sargissian




EC%= PCACYIRY, 2/1= - 30AA 1»é b3AasY3Tiadl ¢
Liza Shirinian, Immigration is still Continuing, photo, 2007
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2A-+CY» AAUU3¢IBY, D3Y4AsY D326 T3YCD3VAZA»TAAIBY
Arpine Tokmajyan, For the Sake of the Republic of Armenia, installation, 2007



Ei» 03 TCEAYAT3, ©i»e&3TU3Y é3(CT
Iveta Tikhonova, Facing Slab, sculpture, 26x14cm, 2007



T=f»Y 2b003Y, iasUAc, 16/ 640.
Garen Alekian, Gyumri, St. 16, watercolor on canvas, 70x100cm, 2006



Tal=3T & @3Y4, adfip3YCLUA _=3Y130 a3(Alasy ¢
Tsomak & Manq, Urban is a Slow Bomb, poster, 50x65cm, 2007




LSBICA T3V, ofifiair 2RE3ANC D30A3Y3TA
David Kareyan, The Victory of the 3rd World, oil on canvas, 185x145cm, 2007
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Sharis Garabedian D'Ambrosi
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My basic approach, as a photographer, has
always been to "see the light" (in all its senses)
which makes it possible to convey the essence
of what I'm trying to bring across, to the viewer,

in the form of an image; no matter what the sub-
ject matter.

Upon my return, for the first time in 31 years

to the country where | was born, | became
deeply disturbed at the state of things - environ-
mentally speaking. Perhaps it was somehow
unavoidable after the collapse of the Soviet
Union and the so called "dark years", the coun-
try endured, which resulted in mass cutting
down of trees to use as fuel, for the lack of
other alternatives. But come to find out the
process of deforestation is still continuing today,
and not for the sake of "necessity" - by any
stretch of the imagination. Nevertheless, TIME
IS NOW to earnestly and effectively work,
through the arts, towards alleviating the upcom-
ing catastrophe which is facing this country,
especially the capital city of Yerevan , within the
next few years.

The ultimate goal would be the formation of a
collective of forward thinking artists worldwide,
who have similar aims and will join to further
this agenda through their works globally.

_ (ABAlagYA, CYaA »
N3Y1Ce3T»ECY 43T
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| 31WSAC 3Y6, 2630Y SV- 30
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P2600 0- 12" ,
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SACY»ACY:

a0 ¢, EQY))E

3T AabAaiYGI3Y, @»fi 2AT=64E3YUY»AA
ofTYdau, ASUsY=TY

Haig Tutundjian, Our Reflections in the Sky,
Time is Now, photo, 61x91.5cm




PATN3YY»& @CY=238, of"3Y 13021 GU %fi»uadvey
Hovhannes Minas, My Erebuni Became Yerevan, video, 2007

#ii»pasYC-of"3YC A3TU40AIAOYA O 1400 S T»EC USY »fiTasé &6 T»& =3%3a30I=T: £eT RSITSTSY URST40lAA Sauc ¢ AVTYasU NASRSEC
xBATSA3 8 TST3Y T4ha0Y»Rai: ay3(=1 1A=y 3(ean of 34l 1= 02 Tani=1 0303030y TaErasi=, CeT pasey A3+ ===l
RCYSASASTIY SRESTSYUV»AA Gi»Y6 TSBUST»AAUZY 6211 UST3AL3TC &3 1x3-41 E3A3140U »Y uB023036CY»A¢ NSAUSAZ 1>
T»Y6=20A:

The history of Yerevan-Erebuni stretches two millennia. Armenian culture is distinct by magnificent architectural monuments. In spite of this in
Yerevan no urban culture has been formed.

High-pace construction activities, due to their poor management standards have become nuisance and disturb the comfort of the inhabitants.

Hovhannes Minas



USACY» a3y, 6aeT U3Tral
Narine Zolian, Post Factum, video

A ORC §Y&R WrAnfA] T»A=T26456400 »Y 0=0=0C 1»U0A, 460 N=U=A: a3 4UC a»Y N=/6400: ©F 0ff ORC U»T=V400 ¢ w=A=T40AI40YA §Yaf
THAnACH ~ BOUST, SY WA 45 3V -4RT USALT3Y6 UCe™: 96 UC 3Y- 30 Iréxt »U 31 USALTSVEC6 U»ICY: OG- 456» 1450 YASY x3Y24450
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Day after day “new masters” rebuild the face of our town. For whom? No one asked us. And day after day there is more
and more distane between “new masters” and poor, workless and homeless people. | had a chance once to meet such peoples. May be

you know them?...
Narine Zolian
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CINEMA-THEATER SYNTHETIC
Excerpts from “In the memory of S.T.” poem by Yeghishe Charents
Dzakhkatzor 29, 30, 31.06.1936

Yerevan 17.11.1937

When "eating food" turns into an environment of resolving vital social issues, where the usual gradually loses its
primal form and reaches exaggeration, begins the theater of reality saturated with delusion.

Sometimes it appears that our rulers by governance understand race of making toasts determining which ruler will
direct the fastest and the most absurd greeting to his enslaved people?

A state of fake self-aggrandizement, from which people depart or are getting ready to depart.

Directed by Gagik Ghazareh
Photos by Edward Tadevossian
Interviews by Gagik Ghazareh and Vahram Akimian

Cast
Men: Edward Tadevossian, Vahram Akimian, Suren Arakelian, Armen Avetissian, Hovhannes Minas
Women: Margaritta Harutyunian, Gayane Yeghiazaryan, Lousine Petrossian, Hasmik Bezhanian
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of =Y 17. 11.1937

ofip §N=6 a5I»EA} T»A= 11400 ( N2E3ASTIT3Y uSETARAR N3fo»h EadI»E40 UCc2T3(AC, aA»0
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$H363Y63YUY»AAT N=-»631 CAST3YAIAISY ASTRAYA:
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Araks

Areg Azadian

Gevorg Grigorian
Arpa Hakobian
Anahit Hayrapetian
Nina Khachatrian
Kamyar Kojouri
Hovhannes Minas
Azatuhi Mnatsakanian
Karen Pirverdian
USSR

Sargis Virabyan
Gayane Yeghiazaryan
Zhanna
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The “Armenian Center for Contemporary Experimental Art” (ACCEA or “NPAK” in Armenian acronym) is a Non-Governmental
Organization operating in Yerevan.

ACCEA was initiated in the summer of 1992, and was officially incorporated as a non-profit organization in Yerevan, Armenia
and New York, USA in 1994. All donations to the ACCEA are tax-deductible to the fullest extent permitted by the law.

ACCEA started its activities at a centrally located rented space in 1996, which, later, on February 22, 2002, by a Decree of the
Government of the Republic of Armenia, was provided to ACCEA free of charge and for unlimited period.

The physical facility was formally inaugurated on April 25, 1996, with a group exhibition of Armenian avant-garde artists, symbol-
ically celebrating the resurrection of the Armenian nation.

Founders of NPAK are grateful to “Robert Boghossian and Sons Fund” whose generous contribution was the initial force behind
the years of its activities. In deep appreciation of their generosity, the above-mentioned space has been named after Jean and
Albert Boghossian.

THE PURPOSE
The Center for Contemporary Experimental Art has been created with following objectives:

To encourage and facilitate uninhibited expression and creativity of Armenian contemporary and avant-garde artists.

To support the process of search, discovery, and conquest of “new frontiers” in the arts.

To facilitate creation and presentation of experimental art by Armenian artists, at home as well as at international fori.

To counteract commercialization of art, and to replace market criteria by intellectual and emotional determinants.

To create partnership between Diaspora Armenians and the art com-munity in the Republic of Armenia in support and promotion
of the Ar-menian arts and literature.

MEANS
The above mentioned objectives are envisioned to be realized by:

Creation of adequate space for presentation of experimental works of Armenian contemporary artists.
Presentation of contemporary international art (fine arts, cinema, thea-ter, dance, poetry, etc.) in Yerevan.
Creation of multi-media reference library of printed matter as well as audio and visual material.
Creation of Armenian artists’ directory, including biographical informa-tion, and audio-visual record of samples of their works.
Organization of specialized meetings, seminars, conferences, etc.
Provision of grants, scholarships and financial assistance to contempo-rary artists.
Creation of artists’ co-operative for sale of works of contemporary art-ists.
Facilitation of international interaction and exposure of Armenian artists through:

« Establishing professional contact with foreign art critics and spe-cialists.

« Establishing relations with foreign artists and exhibition of their works in Armenia.

« Facilitation of presentation of Armenian art at international exhibi-tions, festivals, fori, etc.



FOUNDERS

Founder and Artisitc Director

Sonia Balassanian

Co-founder and Executive Chief Officer
Edward Balassanian

ARTS COUNCIL

Co-directors of Fine Arts Department

Eva Khachatrian

David Kareyan

Director of Cinema, Theater, and Video Department
Gagik Ghazareh

ADMINISTRATION

Executive Officer

Albrik Abrahamyan

Public Relations

Armine Antikyan

Systems Administration and Graphics
Kamyar Kojouri
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