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Artists’ Books

90. Jerri Allyn. Role Confusion. Los
Angeles, 1977. Offset, printed in color;
7% X S¥" (18.7 X 14 cm), 2 leaves
(folded cover and accordion-fold
sheet). The Museum of Modern Art,
New York

Allyn’s postcard-set-style folding
book uses a storyline technique
to confront the issue of role
confusion. She makes use of her
own experiences as subject mat-
ter, combining family and other
personal snapshots with a text
comprised of statements she
has heard during her life. The
role confusion in Allyn’s story
derives from the fact that she
was named in tribute to a male
friend of her father. The artist
depicts herself growing up and
questioning not only her name
but also the validity of male and
female stereotypes. She pro-
duced this book while she was a
student at the Feminist Studio
Workshop at the Woman’s Build-
ing in Los Angeles. Allyn’s inter-
est in women’s roles also
informs much of her later work
in a variety of mediums.
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91. Sonia Balassanian. Portraits. New
York, 1983. Offset; 107 X 8%" (27.6 X
21.3 cm), 14 leaves. The Museum of
Modern Art, New York

Balassanian’s Portraits extends
imagery from an installation
mounted at New York’s Franklin
Furnace in late 1982. A promi-
nent element in that piece was
the solemn-faced head of a
woman whose hair was covered
by a chador, the traditional scarf
worn in Iran. For her book
Balassanian fractures that face,
using a collage technique, and
adds calligraphic writing, fin-
gerprints, and the typewritten
words “stoning” and “raping”
over and over again. She thus
underscores the pain and resig-
nation that comes from being
endlessly acted upon in a violent
and chaotic manner.
Balassanian, a native Iranian
who left Teheran in 1978, has
treated various aspects of the
political upheaval there in her
work since 1980. The dimin-
ished liberties of Iranian women
inspired Portraits, but the artist
has also executed pieces on the
subject of the Americans held
hostage at the United States em-
bassy in Teheran in 1979-80.

92. Nan Becker. Sterilization/Elimina-
tion. New York, 1980. Offset; 8 x &”
(20.3 X 20.3 cm), 10 leaves. The
Museum of Modern Art, New York

In this harrowing combination
of word and image Becker de-
cries the use of sterilization as a
quick and cheap solution to the
immense and complicated prob-
lem of poverty, tracing the his-
tory of its use to the interest in
eugenics in the twenties. The
artist focuses particularly on the
practice of sterilization in Puerto
Rico. Her English and Spanish
text is integrated with illustra-
tions of traffic-signal-style sym-
bols with such warnings as “No
Turning Back,” “Do Not Enter,”
and “Caution”

In a smaller version of this
book Becker investigates ster-
ilization in the United States,
particularly among welfare re-
cipients. This smaller volume
was included as part of a Wedge
magazine issue that was com-
prised of several artists’ books
on political subjects. She has
also done window installations
and posted broadsides on the
street to bring attention to the
problem.
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