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Above left, Rebecca Smith: Fashion Is alse an oppressive cle-
Broomstick Skirt (1991); ment it Sonia Balassaman's dra-
below left, Sylvie Fleury: matic installation of 1! seated fig-
Polson {1992); ahove, Sonia ures, each one cloaked from top 1o
Balassanlan: The Other Side bottom in a black robe. We don™t
(detail, 1991) have to be told that these hgures

are female, their stoic passivity
and hidden faces are instantly rec-
ognizable. A number of fuse boxes
hang in a separate gallery with
eyes pecking out through uniform
slots. Perhaps these are the disem-
bodied eyes of Balassanian’s
veiled women.

This 15 a work thal must be ex-
perienced. The anisi places bright

spoulights behind each seated fig-
ure that focus on the entrance to
the room. The lights are momen-
tarily blinding, but as we walk
through the installation. our eves
adjust. There’s a kind of justice in
this glare. Balassanian asks us (o
consider subjecis that we can nol
actually see, which have eveny-
thing to do with the soctal con-
strictions on women’s lives,
There 1s something so real
about 1his installation that view-
ers might watch for a sign of life:
one wants at least one of the fig-
ures to move, do something. The
stillness in the room is initially
awkward and eventually instruc-
tive. The artist seems 10 be bridg-
ing a cultural gap between West-
ern and Eastern women, although
there is little subsiantive informa-
tion in this show. Sull. thesc
women have tremendous author-
ity; they are not powerless, despite
iheir veils. Captivity seems to
have bred determination. [
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